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In Search of Patterns in Classical
and Modern Greek Literature*

by DIA M.L. PHILIPPIDES

The passage below (Euripides’s Medea 476-513),! the first of
the play’s three major confrontations between Medea, the wronged
wife, and Jason, the husband who had betrayed her trust (the full
confrontation actually runs Il. 446-626), is an illustration of an
extraordinary incidence of metrical variation in the dialogue meter
(the iambic trimeter) of ancient Greek tragedy:
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As already noticed by Carlo Prato in the early 1970s,? this passage
presents an exceptionally high concentration of the metrical phe-
nomenon called “resolution,” where in the regular 12-syllable pat-
tern of the iambic line of verse fwo short syllables are substituted
for a single long syllable, thus creating a line of thirteen syllables
(or more, if the line of verse contains, as it may, more than a sin-
gle resolution).? In the passage above, the (nine) words containing
resolutions have been rendered in italics.

The significance of resolutions for the poetry of Euripides had
been noted much earlier. Among others, the Polish classical scholar
Zielinski stated near the beginning of the 20th century (1925) that
this metrical variation sufficed to separate the plays of Euripides
into chronological categories. His theory was subsequently
expanded by Ceadel (1941) to include the corollary that Euripidean
plays of uncertain date might be dated through interpolation with
plays of defined date, based on their total count of resolutions, since
that count seems to increase rather steadily with time over the pro-
duction of Euripides. A sophisticated demonstration of the theory
was given by Martin Cropp and Gordon Fick in their recent study
of the fragmentary tragedies of Euripides (1985), in which, on the
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basis of statistical analysis, they assigned dates to a good number
of the 50 fragmentary tragedies included in their analysis.> (By
contrast, Euripides’ predecessors, Aeschylus and Sophocles, show a
relative avoidance of resolutions in their works.)

Metrical variation and other phenomena of style (such as the
length of sentences or the preference for {or avoidance of ] certain
“function” words) have often been used to re-examine, and where
possible confirm, the uncertain authorship of works and/or their
relative dating.5 What was new about the Euripidean studies of
the "70s is the fact that they linked their observations on metrical
phenomena with an (internal) analysis of the dramatic content of
the plays.” From a study of the dialogue meter of three early and
three late plays of Euripides (Philippides 19818) it may be hypoth-
esized that the poet used either exceptionally high concentrations
or an avoidance of resolutions (beyond what might be expected by
chance) to underscore the dramatic content of certain types of
scenes—high concentrations accompany passages of heightened
emotional intensity, and passages with exceptionally low concen-
trations may be found in accounts of events that occur offstage
(such as in messenger speeches) and occasionally in passages where
a speaker is putting on a calm front, trying to hide his actual inten-
tions and lull his interlocutor into a false sense of security.?

Stylistic analysis on the iambic trimeter of Euripides has been
facilitated by early studies of scholars such as Joseph Descroix; the
latter’s monograph (1931) offers scansions for the dialogue meter
of all 33 tragedies. In a survey of this broader area one should point
out the monograph of Seth Schein, on the trimeter in Aeschylus
and Sophocles (1979), the link between meter, style and vocabu-
lary in the trimeter of the three Greek tragedians by Carlo Prato
et al. (1975), and the important work on prosody by Devine and
Stephens (1981 and 1994).1° We can hope that the Perseus Pro-
ject!! will expand to include the metrical scansion of the trimeter
lines of the Greek texts.

Here in today’s story we take flight from Euripides, through a
series of fortunate coincidences, and find ourselves poised at the
end of the 1970s in a course taught at Harvard, under the auspices
of the then new George Seferis Chair of Modern Greek Studies, by
its incumbent George Savidis, on the topic of Cretan Renaissance
Literature. Towards the end of the four centuries-long Venetian
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occupation of Crete (1211-1669), the cultural cross-fertilization of
the two cultures had a marked result. “Cretan Renaissance” liter-
ature has its peak in the late 16th to early 17th century (the tra-
ditional dates are 1570-1669), partly coinciding with the latter
years of El Greco (1541-1614). This important period of Greek lit-
erature was little known to the Western world until the appear-
ance in 1991 of the seminal volume of essays edited by David
Holton, entitled Literature and Society in Renaissance Crete. The
major literary works of the period encompass plays—religious
drama, comedy, tragedy and pastoral are the types represented.
The arguably most significant contemporary work is the long
romance, Erotdkritos.

From the presentation of the material in Prof. Savidis’ course,
to one of his auditors, still relatively unfamiliar with the period of
the Cretan Renaissance, it soon became apparent that the Cretan
dramas resemble in their form the tragedies of 5th-century
Athens, in that they are expressed mainly in “stichic verse,” that
is poetic lines of fixed length;!? in this case the 15-syllable line in
iambic rhythm that is characteristic of late medieval Greek verse
and the folksong, arranged here in rhyming couplets (with “femi-
nine” rhyme, i.e. final stress on the penultimate syllable of the line
of verse). One of the shorter works of the period is the religious
drama The Sacrifice of Abraham, which retells, in ca. 1,100 verses,
the story of God’s message to Abraham that he must sacrifice his
son, and the carrying out of that command (the pavtdro). We shall
leave aside the important Renaissance characteristics of the play,
and also issues pertaining to its relationship to its Western (Ital-
ian) prototype which has been identified (about these topics much
is found in the works of especially Wim Bakker and also Arnold
van Gemert).'? The reader of this religious drama can become mes-
merized by the—alas, anonymous!—poet’s fine attention to lan-
guage and form. The first four lines of the play (Qvoia 1-4) follow:

Eonv’, "APpadp, Eomv’ "ABpady, yeipov ki dndve otdoov,
HOVTATO GTO TOVG 0DPpavoDg 60D PEPVOL KL APOVKPAEoOU.
Ebdmvnoe, dodAie 100 Oeob {oe kai pmotepéve,
kal va kowdoar auépuva £60 kapdg S&v Evar.

In order better to appreciate the play’s language and poetic
style, the auditor in Prof. Savidis’ course prepared for the Sacrifice
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of Abraham a number of printed word-tables, including a keyword-
in-context concordance and several other word-tables, including
word-frequency, a reverse index and a rhyming table. The book
was published in Athens (Philippides 1986).1 Figure 1!5 gives a
sample taken from the concordance: the locations of the name
2appa in the text, chosen in honor of our conference host. A key-
word-in-context concordance lists all the words in the exact
form(s) in which they occur in the text, placing them in the cen-
ter of the page in alphabetical order; each line in the table refers to
a citation in the text, identified by the number of its line at the
right. Words with more than one citation in the text are arranged
in the alphabetical order of the context to their right. This arrange-
ment brings to light similar phraseology—which in the case of
this word is (unfortunately) not to be seen! The word-frequency
table (see Fig. 2) summarizes the fact that the name Zdppa occurs
twenty-two times in the text—twenty as Zdppa and two as Zdp-
pug, in the genitive case. Fig. 3 presents a section of the thyming
table with the words from the play’s nine couplets that rhyme in
ARA. Here Zdppa is included five times, always in an odd, or first,
line of a couplet.

The concordance to the Sacrifice of Abrabam, which was based
on the edition prepared by Eleni Tsantsanoglou (1971),'6 was the
first to be printed in Greek for a work of modern Greek litera-
ture.'” It was prepared in the best classical tradition: designed and
printed by Stephen V.F. Waite (now of the Packard Humanities
Institute in California, then living in New Hampshire in the vicin-
ity of Dartmouth College, and in charge of the APA's collection of
Latin electronic texts), and based on the programs developed and
used by David Packard in his landmark four-volume concordance
to the Roman historian Livy (1968). Two other concordances for
modern Greek literature were to follow separately: the first (pub-
lished in seven volumes!), to the complete (prose) works of the
19th-century General Makrygiannes (Kyriazidis et al. 1992)'8 and
the second, a concordance to a version of the early modern Greek
epic (or “narrative poem”'?) of Digenes Akrites (Beaton et al. 1995).
Both these concordances use a slightly different arrangement than
that of the Sacrifice of Abrabam (and Livy et al.).?°

It could be claimed that the major use of the concordance to
the Sacrifice of Abrabam to date has been to serve as a stepping stone
for the subsequent new critical edition of the play by Wim Bakker
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and Arnold van Gemert that appeared ten years later (1996).2!
Both of the critical editors have admitted their debt to the con-
cordance (which facilitated their checking up on forms appearing
with inconsistent spelling in the text, e.g. mpotewd [“old age”],
with efe and yepateld, with epsilon; the inclusion or omission of
apostrophes; their review of meter, etc.)—in fact the copy of the
concordance which I had sent to their Institute’s library in Ams-
terdam fell apart due to heavy use and had to be replaced!—but,
as one can anticipate, the publication of their new critical edition
generates a problem for the longevity, or usefulness, of the exist-
ing concordance. The editors sent to me a copy of their book
adding a personal inscription in which they begged my forgive-
ness for their publication, fout court. Obviously, the current text of
their edition of the play no longer matches the text on which the
concordance and other word-tables are based. The problem of
keeping up with new editions is one regularly faced, I expect, also
by the Thesaurus Linguae Graecae and Perseus, on a scale far larger
than that of a single play. The amount of philological (and techni-
cal) work involved in the making of a concordance and other such
word-tables is extensive. Thus I was, and still am, seeking a
method of presenting, in clear tabular form, the differences in the
new edition from the old, so as to supplement the existing set of
word-tables rather than being forced to produce an entirely new
one. When, a few years ago, I consulted one of the best authorities
I could think of, Peter Robinson of Oxford, who has produced the
program Collate for the automatic collation of texts (and the
related CD-ROM to Chaucer’s Wife of Bath Prologue®?), he replied
that I seemed to be wanting to collate concordances, something
which has not yet been done automatically. The case rests there for
the moment. The main joy is that from the many years of close col-
laboration over problematic issues of the text of the Cretan Sacri-
fue of Abrabam, two of the collaborators gained, according to the
inimitable expression of our colleague in Theater Studies at the Uni-
versity of Athens, Walter Puchner, a more lasting collegiality.?

The tale now takes a different turn, breaking away from drama.
The major literary work of the Cretan Renaissance, both because of
its length (which is almost 10,000 verses, i.e. close to the extent
of Homer’s Odyssey) and also because of its stature, is the romance
Erotdkritos. The Erotokritos tells (in five books, not twenty-four) the
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story of the young princess of Athens, Aretousa, and the com-
moner Erotokritos, who fall in love and must go through several
ordeals—she, brutal imprisonment by her father, and he, exile,
wanderings, and then battle—these trials lasting close to five
years, until Erotokritos returns to Athens (in disguise), having
sucessfully defended the kingdom of Aretousa’s father’s, and
claims her hand in marriage, which is granted to him by the grate-
ful king.

Like the Sacrifie of Abraham the Erotokritos is also based on a
Western prototype.?t An important edition of the romance was
produced by Stephanos Xanthoudidis in 1915; the most recent
critical edition is that of Stylianos Alexiou, with a publication date
of 1980, and several reprintings {(including corrections) since that
time.?> As soon as the Alexiou edition appeared, its text was
entered into the computer. At the Cretological Conference in
1986, David Holton and Dia Philippides decided to work
together, and in 1996 the 3-volume set of their concordance to the
Erotokritos was published by Hermes Publications in Athens.?¢
Much of the related work presented in the present paper is an out-
come of that collaboration, and should be taken as the result of
joint effort.

Along with the plot, the characters and the language, one of
the most interesting features of the romance is its form, as it has
been called a “daring mixture of genres” (St. Alexiou 1980: oa).
The Poet-narrator controls the development of the plot through
his (mostly third-person) narration and allows the characters of the
story to speak in direct discourse (or as we term it, dialogue). The
name of the Poet-narrator (in the form of ITowtig = Poet)
appears—just as the names of all the speaking characters—at the
change of interlocutor, in the left margin of the text of the edition
(in the original sources?’ as well). The five books contain differing
proportions of narrative and dialogue—Book B (that in certain
ways resembles Homer’s Rhapsody B with the catalogue of ships),
where the competitors for the joust are individually presented and
compete, has the greatest propottion of narrative verses. Book T,
where many developments in the love plot of the story take place,
has che highest proportion of dialogue. The Poet-narrator inter-
venes almost everywhere between the speeches of the characters,
except when once or twice he lets the dramatic excitement silence
him.
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The keyword-in-context concordance helps us recognize the
word-forms and the phrases the poet has used, and especially those
he returns to and uses more than once. Through the arrangement
of the concordance repeating phrases may be seen—I hesitate to
call them “formulas,” though Greek scholars mostly refer to
“Aoyotumor.”?8 (Also, this is not an oral composition; rather the
romance is expressed in a written, sophisticated literary language.)
Repeated phrases in the Erotokritos usually range in length from
half a line of verse to a whole verse, or even slightly more. In Fig.
4 all the poem’s (eight) references to “Crete” (Kpfitn) are given (6
Kpntikég, “the Cretan,” occurs more frequently??). The alphabet-
ical arrangement of the citations of a word by following context
makes obvious the repeated phrase tii¢/tof) Kpfiing 10 AMovtéapt (the
lion of Crete), which refers, twice in Book B and once (in retro-
spect) in Book T', to the great Cretan jouster Xopidnuog, who
would have been the likeliest to win the crown in the joust, if Ero-
tokritos, through luck (and the poet’s help), had not succeeded in
receiving the prize from Aretousa’s hands.

Fig. 5 assists us in noticing the four-fold repetition of the
phrase fjtpepo (-€) (©)odv kardpt (I/(s)he trembled like a reed), the
repetition of the full verse (near the bottom of the figure) fitpepev
6ho 10 koppi k” ) Sbvapn Tov/ron &G0y in lines 977 and '1147
(with a difference only in the final pronoun), and the slightly more
permutated repetition in the first and third lines of the excerpt:
“Hrpep’ (-€) adti)/ékeivn oty puit pepd k’ ékelvog eig Ty dAkn (B537
and I'585).%°

The concordance aims at facilitating the study of narrative vs.
dialogue and the identity of the person speaking at each time. Thus,
to the book and line number given at the left is added, for each key-
word, the name of its speaker.! (Other concordances lack this infor-
mation; however, it is useful.) With the speaker identification we
can easily distinguish what words may be characteristic of narrative
or dialogue, and examine whether and how characters echo one
another. We can begin to seek for linguistic idiosyncracies that par-
ticular characters may exhibit, as has been done for Achilles and
others in the Homeric epics.>? For instance, Aretousa, who is com-
monly agreed to be the kernel of the romance (Sherrard 1978: 119-
120)—does her speech show idiorrhythmic characteristics?

Having the two concordances available, for the Sacrifice of
Abrabam and the Erotokritos, means that we may review the
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hypothesis of the common authorship of the two texts. As far back
as 1915, Xanthoudidis proposed in his edition of the Erotokritos
that the Sacrifice of Abraham be attributed to the author of the
romance.?? (This is not going back as far as the start of the Home-
ric question, but still the issue is respectably dated!) The sizeable
number of similar verses that occur in both works made the
hypothesis take hold, and it gained ground when it was confirmed
in 1960 by the great scholar of modern Greek literature Linos Poli-
tis.>* At Fig. 6 we see one of the lines of verse that coincides in the
two works: pné *vav (ué éva) xepiv dgrodpevo(v) ékpdrovv K’ (ki)
fioPnoé pov (“«as if> I was holding a candle that went out”), used
by Sarah in her powpoldr over Isach and by Erotokritos as he
laments having to leave his love behind, as he goes into exile.

The latest review of the status of the question of common
authorship is to be found in chapter IX of the introduction to the
Bakker-van Gemert critical edition of the Sacrifice of Abrabam
(1996: 116-27). Issues of language and metrics (e.g., the use of
particular words, personal pronouns; the presence or absence of
hiatus) as well as the religious outlook of the two works are used
as arguments. We still cannot be sure either way, although we
know that the authors of that time were good readers (or listeners)
of one another, that they could have borrowed unconsciously, and
certainly considered it “comme il faut” to borrow from another’s
work.

It could be of interest to note here that both the Erotokritos and
the Sacrifice of Abrabam are non-typical in their overall form. The
Erotokritos presents itself in five books in the proper form of a
Renaissance drama,?’ whereas the Sacrifice of Abrabam ignores some
of the aspects that it should have as a drama of its time: the play
has no prologue and no choral interludes, and the division into five
acts has been obscured in the tradition of the text.3¢

Beyond the search for repeated phrases, and beyond the re-
examination of the hypothesis of common authorship, the concor-
dance can be instrumental in a number of ways: in bringing to
light inconsistencies in forms, so as to suggest critical emendations
to this text and others of its period; to contribute information
towards a grammar of the language of the period, which is still
lacking; in the study of the poem’s metrics (which is only begin-
ning—though Natalia Deliyannaki’s doctoral dissertation {1995}
offers much promise; the same author earlier published a study on
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enjambement in the poem [Deliyannaki 1991}—one thinks back
to the considerable secondary literature on the same phenomenon
in Homer37); to examine connections of the Erotokritos with earlier
Greek texts and also with subsequent authors who are known to
have been influenced by Kornaros (for instance, Solomos and
Seferis).?8

In addition to the three volumes of the concordance a fourth
volume will soon be appearing in the set of word-tables to the Ero-
tokritos.®® As was done earlier for the Sacrifice of Abrabam, now for
the romance other tables, such as of word-frequency and the
rhyme, have been prepared. The frequency has been counted both
for the actual word-forms as they appear in the text and for the dic-
tionary headings (lemmata) under which they may be placed.
Looking at lists of the most frequent lemmata in the Sacrifice of
Abrabam and in the Erotokritos (see Fig. 7) one notes similarities
and differences: the lemma of the article 0 is the most frequent and
xai follows immediately upon it. The romance has a more para-
tactic structure, whereas the drama includes more subordinate
clauses (see the relatively higher status of v4). The third person
pronoun (avtdg) is more frequent in the romance; the first and sec-
ond person pronouns £yd and €o0 in the drama. Most of the dis-
tinctions between the two works could be linked to their
difference in genre.

As just mentioned, metrical studies in the Erotokritos have
barely begun. One need recall that the poetry is created through
means other than those of ancient Greek literature: ancient poetry
results from a regular alternation of long and short syllables; by the
time of the Erotokritos, the meter is based on an alternation of
stressed and unstressed syllables (i.e. it is “dynamic”). An impor-
tant related aspect is the thyme that links successive pairs of verses
together into a couplet. In the area of rhyme two results obtained
so far are worthy of mention:

(a) In Fig. 8 the most frequent words in the rthyme of each of
the romance’s five parts have been identified. Many of these words
are represented fairly evenly in each part (see the words underlined
in the figure), which observation may be used to support the inter-
nal coberence of the poem and the relatively simultaneous compo-
sition of the five parts—which has occasionally been questioned,
especially with regard to the joust in Book B, (yet other kinds of
recent research, based on the analysis of characters and themes
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[Holton 1988 and Bakker 20001, have shown that the second book
is inextricably linked to the whole, of which it forms a microcosm).

(b) An analysis of the parts of speech?! to which the rhyming
words belong, in the Erotokritos, the Sacrifice of Abrabam and a third
work contemporary to them, the tragedy Erophile,*? shows the Sac-
rifice of Abraham exhibiting behavior similar to that of the other play
and a marked difference between the two plays on the one hand and
the romance on the other.#? Yet no one has ever proposed that the
Sacrifice of Abraham be attributed to the Cretan poet George Chor-
tatsis, the known author of the Ergphile. This analysis seems to be
pointing to a linking of the thyme with literary genre.%

The rhyming table comes with the name of the speaker
attached to each couplet. Thus it will be possible to examine
whether specific speakers tend to favor certain rhymes—we have
some preliminary results for Aretousa. The rhymes of Cretan
Renaissance literature have also been studied by Walter Puchner
(1991) and Tasoula Markomihelaki (1993 )—they working exclu-
sively with the Cretan dramas. Now we’ll be able to add in the
study of the rhyme of the romance in connection with their dra-
matic findings.

Another element of the poem’s form that has been studied, at
least initially, also points us in the direction of acknowledging the
effect of literary genre: the number of syllables per line of verse is
always fixed at fifteen, but the number of words encompassed in
each line varies—in the Erotokritos from three to fifteen! Charts and
graphs published elsewhere (cf. Philippides 1998:384-385) juxta-
pose the Erotokritos and the Sacrifice of Abrabam in this respect. The
two works’ profile differs: the romance shows a preference for (on
average) lines of verse with fewer, longer words (the top frequency
type contains eight words), whereas the drama shows a preference
for nine-word lines, with more, and hence shorter words on aver-
age, that may give the impression of quicker interaction in the dia-
logue. A parallel analysis, examining separately the narrative parts
and the dialogue parts of the Erotokritos, shows its result also in the
study just mentioned. Separate charts and graphs for the narrative
parts and the dialogue parts of the Erotokritos taken separately
(Philippides 1998:386) show that the narrative portions alone of
the Erotokritos resemble the overall spectrum of the romance,
whereas its dialogue parts, when considered alone, resemble the
spectrum of the Sacrifice of Abraham.
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Another feature of the form of Erotokrites which it is important
to study is the juncture of narrative and dialogue. In the text,
speeches tend to begin and end (tidily) at the start and end of
rhyming couplets (the exchange of dialogue between speakers is
done exclusively in this way in the Sacrifice of Abrabam). In the
romance, however, there are cases where a single line of verse has
an internal change of speaker (usually a transition between the
Poet-narrator and a speaker) or where a couplet is not entirely
expressed by a single speaker. There are 185 of these “divided”
lines and 48 such “divided” couplets in the Erotokritos—a rela-
tively small proportion given the total length of the work (9,982
verses or 4,991 couplets). Most of so-called divided lines begin
simply with the Poet-narrator stating either Aéyei (he/she says) or
Aéyeircombined with a pronoun of the person addressed (e.g. Aéyst
tov or Aéyelton [he/she says to him or herl, or in the reverse order:
Tofy Aéyet . . .). Immediately thereafter in the line begin the actual
words of the character speaking.®> These divided lines usually
come at the end of longer narrative speech introductions. The
introductions to speech have been extensively studied for the
Homeric epics.“¢ It would be interesting to study them fully in the
Erotokritos, and I hope that a narratologist will be undertaking the
challenge. At present I have been reviewing the small subset men-
tioned, that of the “divided” lines and couplets at the juncture of
narrative and dialogue. There the approaches of Homeric scholar-
ship, which one had hoped would have been helpful, did not serve
the Renaissance context. Fortunately, a theoretical approach has
just been located, in the work of Panagiotis Agapitos (1991) on
narrative structures in the Byzantine vernacular romance.*’ In
order to describe the similar phenomena which he witnessed in the
earlier romances, he has developed the needed terminology: within
his description of the “speech frame” that surrounds direct dis-
course, he identifies a type of speech-introducing technique that
he calls the “delayed speech-introducing formula.”#8 This term may
be used precisely to classify the few verses of the type given below:

159 “Néva pov, Aéyer ) ‘Apeth, ppdvipo. Saokalevyels,
T'171  “TIoadi pov, Aéyer 1 véva g, opdvovot ta Aoyuaders,
1299 “Néva pov, Aéyer 1} ‘Apeti, tvtd *v’ T4 daokodevyeig;
E613 “Néva, 1ofj Aéyer ) ‘Aperi, 10 yivmkev &yivn

E1133 *“Ape né, Aéyet 1 "Aperij, yAfiyopa 10D kopod pov

44 JOURNAL OF THE HELLENIC DIASPORA




These verses, where the speaker begins abruptly, and afser his/her
first few words the narrational introduction Aéyet plus the name of
the speaker is interjected, are found only in restricted locations of
the poem, mainly linked to the speech of characters who are closely
connected emotionally.

At this break in our own narrative, I should like to mention—
briefly—the forthcoming CD-ROM,*® now under final review
before circulation, based on the material from the book with the
word-tables of the Erotokritos. Besides the fact that it will be much
lighter to carry around and less expensive than the four-volume set
of the book with the word-tables, the three main characteristics of
the CD-ROM are: (a) the fact that it will include the text of the
romance in St. Alexiou’s edition, corrected according to the incon-
sistencies we have pointed out to the editor;*! (b) the ca. 500,000
bi-directional links that have been added to connect all the words
in many of the word-tables to the text, so that the reader may move
relatively quickly from table to text and back again, in order to
check any idea he may have; (c) the fact that it has been prepared
using Netscape technology,>? which theoretically means that, as
soon as the publisher recoups some of the costs of production, it
could be rather easily transferred to the Web. Given the fact that,
until now, the Greek fonts and keyboard layouts on computers
within Greece are generally incompatible with those used by
philologists of Greek abroad, it seemed best to include the fonts
used in the text and tables oz the CD-ROM itself, so that it should
play on most computers without requiring the readers first to pur-
chase new fonts.

It should be crystal-clear by now that, in the 1980s and the 1990s,
modern Greek has firmly entrenched itself in the world of com-
puters and the humanities. On the one hand it had to deal with
the complexities of the Greek alphabet and diacritical marks that
differentiated it from the regular sorting order of the Latin alpha-
bet that is familiar to computers; on the other hand it has gained
good benefit from the lessons learned and the routes previously
opened and travelled by researchers of ancient Greek. In this spec-
trum, though, it is interesting to note that making a concordance
in the fully-stressed Greek alphabet is not a simple mechanical
process: the keyword-in-context concordances to Homer’s Odyssey
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and I/izd came out only this past decade, respectively in 1994 and
1998.5% The job is laborious, as anyone who has made a concor-
dance (especially for a text in any period of Greek) can testify. In
Cretan Renaissance Greek, at least judging from the experience of
the concordances to the Sacrifice of Abrabam and the Erotokritos,
even if one does not have to fully identify each word as to its mot-
phology (that could be a different project®), just disambiguating
the “homograph” forms means identifying the syntax of approxi-
mately ¥ of all the forms in the text, i.e. close to 25,000 words
(the total number of word-occurrences in the text is 84,568).53
Such projects can be completed only with a large investment of
time, and with the collaboration of specialists from many separate
areas: philologists, experts in computing (who know about the
combination of computers and literary texts); if conclusions are to
be sought ¢ authorship, dating or style, then a statistician should
also be included in the team.

Approximately a decade ago, the pioneers of the compucer
analysis of texts, especially those trying to answer questions of
authorship and dating based on style, went through self-examina-
tion, and started to doubt their previous approaches.’ As a result,
the use of statistics has become much more sophisticated. In Mod-
ern Greek we have not yet entered that race, but we are aware that
a recent study of Shakespeare relied on the consensus of 55 tests
(Elliott-Valenza 1996). It will obviously not be easy for us to solve
the question of the common authorship of the Erotokritos and the
Sacrifice of Abrabam. First we need to collect general information
from the literary texts of the period so as to know better the liter-
ary standard from which either work may be deviating (one need
recall that we still lack a grammar of the period). We then have to
think of many tests.

But even if such a project does not prove conclusively, for
instance in our case, whether the poet of the Erotokritos did or did
not compose the Sacrifice of Abraham,>? we are building step by step
a corpus, or databank, that may be relied upon by scholars long
into the future. We need the time, the coordination, and the funds
with which to continue this development.>®

Such an approach to texts is a precise science, very analytical,
but aiming at an overall view of the text from a different angle than
linear reading. We follow this approach in order to learn more
about the history of the literary language, and in the case of the
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Erotokritos to understand why George Seferis calls this “the most
perfectly organized language in the history of medieval and mod-
ern Greek literature.” In the past, it has been stated that “the
«demotic> songs and the Erorokritos will be honoured equally with
the Homeric poems, because assuredly these, and only these, con-
stitute the . . . true link of modern Hellenism, joining us to the
golden chain of our forebears”®*—from our point of view, the
poem’s relative length, and its stature (and subsequent influence),
might allow this claim. The approach to texts, common to the
study of Plato, Aristotle, and St. Paul (frequently with the aim of
establishing the authorship of works), brings early modern Greek
literature into line with ancient Greek literary studies but also
with those based upon other medieval and Renaissance texts of the
West, where parallel issues (of how best to prepare and print crit-
ical editions) are being addressed.

While relying partly on methods that have yielded fruit in the
study of ancient Greek texts, we need to look more closely at Ital-
ian metrics, theories of decorum and style too, since the basis for
the Greek Renaissance texts comes from Italian literature and soci-
ety. This approach might well be included within Comparative
Literature. From the side of modern Greek literature, we are open-
ing a dialogue with other disciplines—even if it’s not really a
cross-over, it’s still a meeting or an opening of the minds and a
sharing of experience.

Kai xd0e Adyo Srapetpl ndg nhyel ndg toapraler (Erot. I'646) (“and
he measures out every word, to see how it fits in”)—these words
are used by the Poet-narrator to describe Erotokritos’ examination
of the first words of love he has just heard from Aretousa, but they
could be self-referential to the poet’s own review of his words, and
certainly they could reflect what we are now doing in retrospect as
we revisit his text. Like the analysis of music, the point is not to
take the work apart, but to learn how better to appreciate the sev-
eral parts that make up the beauty of its whole.®!
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Notes

*This paper is delivered for publication with sincere thanks to our hosts at
the Contours of Hellenism conference, Prof. Sarah Morris, Prof. Speros Vryonis,
and Dr. Stelios Vasilakis, for their invitation and warm hospitality, as well as to
Prof. Ann Bergren of the Classics Dept. at UCLA, for her guidance in metrical
footsteps some years ago.

IThe text is taken from the Loeb edition of the play (Way 1935:320-22),
cf. Philippides 1982:23, Fig. 4, wherein the Greek text is given accompanied
by its English translation.

2Prato 1972, esp. p. 74.

3A resolution is seen in the first two syllables of &rolig in Medex 255, cf.
Philippides 1982:17, Fig. 1:

¢yd & Epnpog dmolg 0do’ HBpilopar

4Zielinski’s categories are entitled “severe,” “semi-severe,” and “free.” The
free group might be subdivided into middle and freer.

3See especially their Conclusions, p. 69.

SWell-known studies in the field of Classical Greek Studies refer to works
of Plato and Aristotle and, in a slightly later period, to works attributed to St.
Paul. See summaries (and bibliography) in Hockey 1980 (especially 136-140)
and Oakman 1984:143-46.

Sylvia Brown presented similar theories based on the choral meters of
Euripides’s plays, in her doctoral dissertation (1972) and in an article (1974).
To the studies on the trimeter in Euripides should be added Marianina Olcott’s
study (1974) of the dialogue meter of two Sophoclean plays. The investigation
of the interaction of meter and dramatic content in the trimeter of Euripides is
currently continuing in the work of Nancy Laan (Ph.D. candidate in Classics at
the University of Amsterdam), centering on elision; cf. Laan 1995.

5A monograph, based on my doctoral dissertation. The article Philippides
1982 gives a summary of the general approach used, and of the particular results
achieved in the study of Euripides’s Medex.

9The linking of exceptionally high, or low, concentrations of resolutions to
particular type of scenes persists in the three late plays as well as in the three
early plays examined, even though the total counts of the resolutions contained
in each play increase over time.

1%Here, and in the case of all classical references in this paper, indicative
(not comprehensive) sources are mentioned.

Currently available in either of its versions: Perseus 2.0 (1996) or on the
Internet.

12For a major presentation of Greek stichic verse in antiquity see van Raalte
1986.

13Two English translations of the play have appeared recently: Karampet-
sos-Nittis 1989 and Garland 1991.

The book includes a bilingual compendium of remarks on style.

13All the numbered figures for this paper will be printed at its end.

16This is the edition from which lines will be quoted in this paper, and on
which all the play’s word-tables are based.
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7Foibos Ghikopoulos had previously printed, on computer paper and in
ASCII, a concordance to Greek folksongs from Italy (1984).

®The concordance, Kyriazidis et al. 1992, expands the work of the same
team’s pioneering word-index published a few years earlier: Kyriazidis et al.
1983.

'9David Holton briefly discusses (1991b:208) the nature of Digenis Akritis,
“the best known narrative poem of early Modern Greek literature”: “Even
though it is often characterized as an epic, . . . it too contains many features of
romance.

2In the concordances to Makrygiannis and Digenés Akritis the multiple
occurrences of a repeated word are listed in their order of appearance in the text.

21'Their new critical edition was subsequently published as a ypnotuc
ékdoomn: Bakker-van Gemert 1998.

ZZRobinson-Blake 1996.

23“Die Ergebnisse dieser langjihrigen Zusammenarbeit sind nicht pur in
die kritische Edition eingearbeitet, sondern hat die beiden Forscher, Wim
Bakker und Dia Philippides, in gliicklichster Fiigung auch auf nicht-
wissenschaftlicher Ebene zusammengefiihrt” (Puchner 1996:582).

24Por the Sacrifice of Abrabam the prototype is Lo Isach of Luigi Groto (cf.
Bakker-van Gemert 1996:38-39), and for the Erotokritos the French Provengal
romance Paris et Vienne (cf. St. Alexiou 1980:£a’-£B"), via an Italian translation.
A full English translation of the Erotokritos is now available: Stephanides 1984.

2Qur of the many reprintings of the critical edition of 1980 (in 1986 and
1994), and of the Alexiou “small” edition of 1985, the editor counselled us to
use his edition of 1992 (the third improved reprint of the 1985 edition), claim-
ing that it includes the most up-to-date text. (The Alexiou edition of 1992 has
been reprinted {reprints published by Hestia Publications, in 1995 and subse-
quent years}; the editor claims that no changes have been introduced to the
text.)

26Philippides-Holton 1996-2001, vols. B-A.

27The earliest surviving sources for the romance are two: British Library
Harleianus ms. 5644 of 1710 and the first Venetian edition dated 1713—the
copy of the Gennadius Library in Athens is easiest to access; it lacks two folios;
the only other (complete) surviving copy of that edition known to us is in the
Biblioteca Civica of Verona; of the latter a photostatic reprint edition has been
published recently: Stevanoni 1995. '

28Gregory Sifakis, unable to travel to the conference, is sorely missed. His
attention to the terminology and the analysis is significant. On Aoyétumon see,
for instance, St. Alexiou 1993.

298pecifically, forms of the word Kpnridg appear 44 times in the text.

39As the duality in the spelling of the verb form indicates, we have not
intervened in the editot’s use of elision, which needs reviewing.

31]n the assignment of speaker names we have made some changes from the
edition of Alexiou (cf. Philippides-Holton 1996-2001, vol. A, [introduction}
Iv.4).

32E g., Priedrich and Redfield 1978.

3Xanthoudidis 1973 {1915}:CXVIII-CXX.

34See Politis 1960:360.
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33See Holton 1988:161.

36See Bakker-van Gemert 1996:41.

37See Higbie 1990.

388ee Chatziyakoumis 1968 and Charalambakis 1985.

3Philippides-Holton 1996-2001, vol. A, which has appeared in the mean-
time.

4°Mathiopoulou 1995:528 ff.

41A factor which we might.assume is used “unconsciously” by the poet, a
distinction that is important to statisticians.

42The text studied is based on the 1988 edition by St. Alexiou-M. Aposkiti;
the interludes on their 1992 edition.

43Philippides 1994.

44Cf. Philippides 1994:583.

4 Another, rarer type of divided line occurs in cases when a character quotes
the words, either actual or hypothetical, of another person. Aretousa four times
quotes words of Frosyni: A989-92 “@Guyatépa, . . . kiavéve;,” I'1208 “Apeti, -
oeby® vi 6° dpfiow,” '1239-42 “GBeov, . . . v Epépa,” T'1246 “bypué 7| kanpéwm!.”
Once Erotokritos quotes Aretousa: I'1375-6 “Patdxpiie kompéve, / . . . 8&v Evar.”
Likewise, Erotokritos’ friend Polydoros quotes Aretousa: A1980 “6 xhéptng
flpe xudAe;,” and Aretousa quotes Rotokritos: E1038 “’Aperi), EAa xai fodndncé
pov.” Here it might be fruitful to adduce Victor Bers’s approach to cases of
“actual oratio recta” in dialogue speeches of Attic drama (cf. Bers 1997:99-102,
where the quotation of another person’s words may serve to “heighten the
pathos” [1011). The lines cited above are also discussed in Philippides-Holton
1996-2001, vol. A: {introduction] IV.4.

46E.g., Edwards 1970 and Riggsby 1992.

471 am grateful to Panagiotis Agapitos for a discussion in the spring of
2000, during which he clarified to me the sources of his theoretical framework.

“8Agapitos 1991:66 “. . . a variation of the s«peech>-i«ntroducing>
fcormulas, in which the verb of speaking is placed after the initial words of the
actual speech, thus delaying the exact signalling of the discoursive section and
obscuring the juncture.”

“As seen here, this rare pattern occurs only in emotional interchanges
between Aretousa and her nurse, Frosyni (Nena). Other disrupted patterns in
the narrative occur, but also rarely. For instance, on only a few occasions in the
poem does the Poet-Narrator allow two speakers to follow immediately upon
one another without an intervening comment on his part (Areti and Frosyni in
Book A967-68 and A974-75; the two opposing combatants, Aristos and Ero-
tokritos, in Book A1776-77).

°Philippides-Holton in press.

>UThis is an important point: in the future the text and the tables will be
fully coordinated, both in subsequent printings of St. Alexiou’s edition of the
text and on our CD-ROM.

>2The program relies on an off-line Netscape browser.

33Tebben 1994 and 1998. A previous full concordance to the Homeric
epics, prepared by Richard Janko, has been on display in a locked case, at the
University of Cambridge, as a rare book (only one or very few copies had been
printed).
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>4Cf. Petseus with its full indexing of all words in the Greek texts. For his
doctoral dissertation in Sweden Vasilis Sabatakakis is reported to have com-
pleted the morphological analysis of the Erotokritos.

35With respect to modern Greek we also suffer from the fact that makers of
computers within Greece and those outside Greece, as has already been sug-
gested, have employed distinct, mutually incompatible ways of storing Greek
characters on the machine. It is hard for authors within Greece and those abroad
to exchange computer files with one another. One should also point out the fact
that the multi-volume dictionary of medieval Greek (Kriaras 1969-) still only
reaches the letter n-.

36See the retrospectives of Milic and Potter (both 1991); also, Clayman
1992, and Olsen 1993.

>’However many tests we may perform, based on criteria of style, a single
new discovery in the archives of Venice might best solve the issue.

380ur choice of an early time period shares a certain positive characteristic
with studies of ancient Greek literature. Both avoid the caveat of the lesson in
David Lodge’s Smail World, where the practically maddened computer
researcher (Robin Dempsey, a professor of English) causes the writer whose style
he fully analyzes (Ronald Frobisher) to go into writer’s block: “I've never been
able to write fiction since,” he exclaims (Lodge 1985:185). It seems best per-
haps to limit one's analysis, at least at present, to authors who are no longer in
our midst!

398eferis 1981 {1946]:296.

%An eatly quote from the editor of Cretan texts K.N. Sathas (1868:603),
cited in English translation by Margaret Alexiou (1991:242).

61In eatlier times reference would be made simply to the “typical 15-sylla-
ble iambic line in thyming couplets” of the Cretan Renaissance texts, whereas
now it has become clear, as with the stichic hexameter and trimeter texts of
ancient Greek, that study of the versification and the language may allow for
individual characterization and juxtaposition of authors and particular works,
as well as a link of meter with content within the texts. Thus, our study of the
rhyme, meter and language of the Cretan Erofokrites and its contemporary
dramas may lead to further appreciation of the distinctions between various
authors and works, or between narrative and dialogue form, as have done for the
Homeric hexameter—and its relatively contemporary texts—the recent studies

of Janko (1982) and Kelly (1990).
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Figures

1. From the concordance to the Sacrifice of Abrabam (Philippides 1986:94)

Siudée amo 1 kapdud cov,/ xai Sidée ndca
v &Hpa tofi oxoreod Eyd *eha Lomvijoer/
N Zdppa kai tpopdéer/ xu g deig ™

{ig 7noive, npiyov onxwlel 1| Aryopsm

0 v opayel pé 10 kupod w xépal/ @
Btherg povidEer yAvkid govi, uf) pofinBsi
To0T’ 1) SovAewd &g yéver/ £64 =ob T

vit 16 xpatd, va 10 Ad 670 oTopNC./f Tiyouve,
va Bupobpal TAvToTE TH oMpEpvd pavidro.//
1| €0kt OM00 "S0kEl o” Enéva K &ig T

wiyy Epnelg o” Erolov mOAENO PE THV KEPG T
3év elv’ xoupog Y1t khdnpata,

v’ agovkpaoar// yiati Sév elvan Bohetd,

K1 fipepe paveato mov u’ dpéoer/ f

owma, iy Khatye, j YPWIBS,

poAGYMOE pov To K1 Epé, Av dyamdg ™)

TV KGPEK V& YEVEL vaykn kol katape.// f|
nob 'neyeg avindATwTa K Gpvidia £ig TH
nédg elvar propetd 1o Thooyio vi Adosy// 1
Ebnvnoe 1o nandi sov,//f ke, wpixov

mikpa kai yoht| 1| dym cov yepdmn;// f

wOvog Yuviig pt mohepody opade/ rof
otpatéyete vd niite va Toug Ppeite.// Tof

0 Oedg 10 BEAer,/ Gue kol vé v’ 1) atpdta

capKikh Aonn & kovid cov./ 1odt” lvat dpdvid 162
Tappa, dpe képe Tpoosevky], Sénen oo Osbd pag/ 501
Zdppa, yEMaoE, k1 And paxpd 4g yvapicel 1045
Zéppo/ xai kaper nah Tapoy kai okbTIoN 271
Zappa, kol Arfioov e KL abTd 76 AdY1a TayE,/ 471
Zdppa, kai tpopdéers/ ki dg 3eig ) Zappa, 1044
Téppa xeiteron axdpun Avyopéw.// Tépap, Bopd m 290
Zéppa, k1 6 Oedg it Thyv Eyvolay Exer 479
Zédppa, un Sidewg g kanpov kol xabn 367
Tappo/ pndiv Thy kdpewg va yevel avdyrn 41
Tappa,/ pijv kapew, dvia ool ypucd, vi Tiig xoAAd 699
Zappa pov Guyatépar/ elvar karpds Tapyopis, 343
Tappe, vi 10 Paotdlels, hodv o Seig vi onkwoel, 457
Tappa EehydOnke xu Eyet v pé prepdéoey// 306
Zdppe, napeked oe,/ k1 dyope, piceye and 3d 447
Tdppa,/ mé pov to kol pnde Setkidc, K dig ndyen 149
Zappa nhad Stv fitove vt yaotpabel konédy/ 43
Zéppa,/ mod THY ipdvis® 6 kanpdg kai tod taudwd 1075
Zappa, Tov ‘tov dxapmy kel ypd xatd ) gvon,/ 673

Zappo amkwel kol Sel 16 moepd oov,/ onoddaf’ éod, 237

Tappa tay’ anddave ki fipbeg va xelg pavedro;/ 1067
Zdppag BAiym, Saxpua pé Pavovy elg Tov "Adn.// 328
Tappug otéxer v xaBel yuy kai o xoppi wln,/ 1057
oag yéha, dpoois xoi péhv// dipe mod vi o humndel 404

2. From the word-frequency table of the Sacrifice of Abrabam (ibid: 144-45)

oav, pA. dodv

12 odpka (i)
7 odpxa
I ocdpxav
4  odprag
1  ocopxikdg
I oapkuh

3. From the rhyme-table of the Sacrifice of Abrabam (ibid

ANA
pdve Kévo
APA
xatdpa  Gvidpa
Aoktdpo  Gvtdpo
Aaktdpa  tpopdpe
Zappo. aviapo

22 Zdppa (h)
20 Zdppa
2 Zdppag
4 opfve
1 fioPnoe
1 offics
2 aPioeg
: 185)
Zappa Katdpo 42
832 Zdappa Tpopdpa 150
Zappa Tpopdpa 700
68 Zdppa Tpopdpo 1076
760 Tpopdpe  KaTGpL 1142
172 AZAZ
272 xepdg oag ouvipopui oog 556

In Search of Patterns in Classical and Modern Greck Literature

57



4. From the concordance to the Eratokritos (Philippides-Holton 1996, vol. I': C600)

Kpiyen.// TToté tov div 8éknoev, drnov thy drovmién/
Kpimg// £hiPwoé tov doxnpa atdv mdda «” eig T8
Kpiymg.// "Hrove dpéving Suvatog kai thoboog kai
Kpimng/ xai pé v téxvn cuvmpd, v dpa mod
Kprimng// m yépa tiy Eaxovati, Ty Spoppn
Kprjtng 10 Movtapy,/ kdreye d&v 1ov fignve o) tiona
Kpiitng 16 Movtdpr/ Svie ot apaokdin tov fiopiEe
Kpritng 10 Movtdpr// todrog elv’ 6 Xapidnuog ki and

5. Ibid, vol. B: C386

B0646 I1OI Tov Sofapitopa Sev fixapev
B0870 KPH nidg pekmvovsiv gig T ol Tiig
BO320TIOT  “yev ExBprita moAAd) p& 1o wiol tig
B1068 ITO1 nhbg paotopids elv’ 1o randi g
B0588 101 K1 dvadpdenkev eig 16 wioi tig
0069 ©PO Ku Gv elys tpéker pet’ adtd tof
B2131 IIOI £détor dotpanoPpévinie tofy
B0764 ANQ ewvialovv: “Eda énpopare tig
0585 MOI  BouPoi k” 1) YA@oOQ TOG Conaiver//
0104 ®PO  «apn,/ &rdpove, énoxpbava
BOS371I01 v xopdidt To ndg netd, va poym.//
BI8251101  xdpo.// "And wiy npika & Pacitndg
A0300 ITOI 10 npbowno droyrdpiave K’
10072 ®PO oov/ kai TodpL and T pbfo sou

Al0S8TIOI, &g xdtw,/ fiharye ékeivog 6 Aadg x°
A0386 II01  kdapm/ koi 10 kopui tov éoovpave K’

A2175 1101 Kt Bpeg 0° Qurit K eig Ao/
0977 1101 K’ €ig Tv kopdd Tov cdver//
147100 o nayviopa elye w0 Tpdownd me//

"Hrpep’ Exeivn 6” pud pepd «” &xeivog gig tv Eidn/
fitpepa oav keraw.// "Eov 'covve 16 pdnia pov, ov
“Hrpepe adti) oth) put pepd k” Exeivog eig tiv §in,/
fitpepe oav kohdpm,/ yioti *ye nebopid ToAAN yaurpd
Titpepe oav kehdpy/ x° éypoika ik yépa kpoyid v
fitpepie 10 koppi cov.// Ma 08w va ven k1 Spopepog,
fitpepe © povadro.// Tlégtet &n’ 1 xépo 10 onobi,
fitpepe doov kekdpr/ Kol pi propdvrag vé Bastd
“Hzpepev, époPdrove x’ BAinovvio pi cedin/
fitpepev 6ho 16 xoppi k’ ) Sdva) Tov &xdbn,/
Titpepev 8ho 10 koppi k” 7y Sbvapd Tom &xdon/

6. From the concordances to the Sacrifice of Abrabam and the Erotokritos

0908 Aboer/ kai cav Gviag kpatel  kepi k1 Gvepog cod 1o affjoe// ékeivog dnov
1145 [003¢ xanviopata propody 0088  kepid 008 Bpdvor// Tov kbopo Ao
0415  vap’ dpficer/ émd v T° aptodpevo  kepl mod peletdg v ofrioew,// kol 16 xoppl orob
0408 und’ lda To moté pov,/ pud 'vav  kepiv dprodpevo Sxphtovv K fiofnoé pou.//
(a) Sacrifice of Abraham
A0756 TIOI K’ EmOvel odv 10 Kepi Gveliyove K’ Epipa adv 16 ovi/
E0923 PQT aydha gydveto oav 10 kepi Svie ofiviy/ fikhaya x* EAvniOnka ToAAL
1102 @PO K« hod puonigng ¢ Kept OTob "yeg, v 1o ofjeng// xai 8 to kal
B2391 IIOI K1 ob8E yuydpt 0088 kepl 008E pond 008E Ypdppe/ Tod Endpueive
B0757 INOI KL aDtog oty kepeMv Eva  kepl afrpévor/ 1dv “Avepov dvadu tov fiServe
EO414TI01  tdv dpupandv tovfi hapyn/  «epi ofnotdv Epohaye xai ndyel 86a va v dym./
B2177 1101 ol tpelg TG 0° ik pepd,  Kepl, Woydpy, "Apdky/ pé nebopud dvipévaoty
1396 PAT 8¢ o’ €lda noté pov,/ pidva  xepiv dgrodpevov kphrovy x’ fioPnoé pov.//
A1763 ITOI AaPoon// od vé xev elotn  képwvo, Tétoag hoyfig SiaPaiver,/ otov képno
(b) Erotdkritos
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7. The most frequent lemmata in the two works

Sacrifice of Abrabam

1148 & «dipbp.>
690  kai <oOvd.>
584  vé «wivd.
545  &yo <avto
373 adtdg <dvt.>
367  &ov <bvt
243 eig <mpdB.>
184 elum

Erotokritos
10230 & «Gpbp.>
7400  «oi <oOvd.>
4838  adtog <dvt.>
3524 v «oGVd.>
2551  eig «npof.>
1536 &yd <dvro
1286 Bév «&mip.>
1189  elpm

8. The most frequent rhyming words in the five books of the Erotokritos

Erot. A Eror. B Erot. T Erat. A Erat. E
(2210 vv.)) (2454 vv.) (1756 vv.) (2020 vv.) (1542 vv.)
"Apetodoa 25 £yivn 40 £yivn 20 ueyéhy 22 Byivn 23
peyédn 25 ueyddn 39 ueydhy 15 dyivy 21 Eor i) 15
Eyet 24 xoviapt 29 £xeivn 14 o 14 ékeivn 13
gyivn 19 st 23 yupedyer 13 Exer 14 ékpater 12
noddme 19 *Epa 23 Keivn 13 fluépa 14 roddnt 12
aprigver 16 éxeivnp 22 ®pocivy 12 gxeivn 12 Sdon 11
ékpdter 16 fluépa 22 wiMieny 12 Kaver 12 pafon 11
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