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La Galatea and 

Ce rvan t e s ' " T e r c i a Real idad ' ' 

ELIZABETH R H O D E S 

for W F K 

THE NEED FOR p a r t i c u l a r c a r e w h e n r e f e r r i n g t o 
q u e s t i o n s o f g e n r e i n l i t e r a t u r e is n o w h e r e m o r e 
e v i d e n t t h a n i n t h e w o r k s o f C e r v a n t e s . If g e n r e 
r e s u l t s f r o m a c o n s c i o u s i m i t a t i o n o f e a r l i e r 
l i t e r a t u r e , t h e n i t m a y be e a s i l y c o n f u s e d w i t h 
c o n v e n t i o n i n t h e s i x t e e n t h c e n t u r y , b e c a u s e 
t h e d e s i r e t o c o p y o r i m i t a t e w a s e v e n t h e n 
s t i l l i n e v i t a b l y b o u n d t o l i t e r a r y t r a d i t i o n 

a n d w a s n o t m e r e l y a m a t t e r o f c h o i c e . C e r v a n t e s a g g r a v a t e s t h e 
p r o b l e m b y r e p e a t e d l y c a l l i n g a t t e n t i o n t o i t , s i n c e h e w r o t e l i t e r a t u r e , 
w r o t e a b o u t it a n d a b o u t w r i t i n g i t a l l a t o n c e . A s t h e p r o l o g u e t o Don 
Quijote s h o w s , t h e i s s u e o f w h a t o n e w a s o b l i g e d to i n c l u d e i n o n e ' s 
w r i t i n g d u e t o d i c t a t e s o f s t y l e a n d w h a t o n e c h o s e t o " b o r r o w " o u t o f 
a d m i r a t i o n f o r o n e ' s p r e d e c e s s o r s , as w e l l as o n e ' s r i g h t t o d o s o , w a s 
h i g h l y p r o b l e m a t i c i n C e r v a n t e s ' t i m e . 1 " I m i t a t i o n " w a s p r o p e r c o m -

1 T h e n a r r a t o r o f the " P r ó l o g o " l a m e n t s that h is w i l l be u n l i k e " o t r o s 
l i b r o s , a u n q u e sean f abu losos y p r o f a n o s , t an l l enos de sen tenc ias de 
A r i s t ó t e l e s , de P la tón y de toda la ca t e rva de f i lósofos , q u e a d m i r a n a los 
l eyen tes y t i e n e n a sus a u t o r e s p o r h o m b r e s leídos, e r u d i t o s y e l o c u e n t e s " 
{Don Quijote, ed . M a r t i n de R i q u e r , 2 v o l s . [Ba rce lona : E d i t o r i a l J u v e n t u d , 
1974] I, 20). T h e fact that th is need to i n c l u d e " toda la c a t e r v a de f i lósofos" 
is m a t e r i a l fo r sa t i re ind ica tes tha t i n 1605 the a p p r o p r i a t e n e s s of p r o v i n g 
o n e ' s e r u d i t i o n t h r o u g h c o p y i n g o t h e r s ' w a s w a n i n g . N e v e r t h e l e s s , 
" b o r r o w i n g " f r o m c lass ica l a n d c o n t e m p o r a r y s o u r c e s a l i ke was p rac t i ced 



A r i s t o t e l i a n t e r m s , t h i s m e a n s t h a t C e r v a n t e s a t t e m p t s to a c k n o w -
l e d g e h i s t o r y t h r o u g h a p o e t i c t e x t b y s o m e t i m e s p r e s e n t i n g r e a l i t y 
b e t t e r t h a n i t r e a l l y i s , a n d o t h e r t i m e s r e m i n d i n g u s o f j u s t h o w 
u n p o e t i c i t c a n be . T h u s a t e n s i o n is p r o d u c e d b e t w e e n t h e r e a l m o f 
w h a t s h o u l d be a n d t h a t o f w h a t is , a t e n s i o n t h a t is s c r u p u l o u s l y 
m a i n t a i n e d t h r o u g h o u t t h e La Galatea. W h e t h e r t h e p o e t r y / h i s t o r y 
c o n f l i c t w a s s u s t a i n e d t o p r o v e s o m e t h i n g o r w a s lef t s t a n d i n g 
b e c a u s e t h e b o o k w a s le f t u n f i n i s h e d is a m o o t p o i n t , b u t t h e fac t 
r e m a i n s t h a t t h e s t r u g g l e w a s u n r e s o l v e d b y C e r v a n t e s . H e r e w e a r e 
w i t h a w o r k t o w h i c h , as E l i c i o s a y s , " n o s a b e m o s d a r n o m b r e . " 

T h e k i n e t i c m a n n e r i n w h i c h t h e " p o e t i c " p l o t o f La Galatea is 
p l a y e d a g a i n s t " h i s t o r i c a l " i n t e r p o l a t i o n s is a c o m m o n f o u n d a t i o n f o r 
c r i t i c a l a p p r o a c h e s t o t h e b o o k a n d o f f e r s a m e t h o d t o c a t e g o r i z e 
w h a t l o o k s l i k e t h e t e x t ' s s i m p l e p o l a r i t y . 8 B o o k I o p e n s w i t h E l i c i o 
w i s t f u l l y c o n t e m p l a t i n g h i s u n r e q u i t e d l o v e f o r G a l a t e a i n t r u e pa s -
t o r a l f o r m , a n d h e is s h o r t l y t h e r e a f t e r j o i n e d b y E r a s t r o t h e r u s t i c . 
T h e i r a m o e b e a n s o n g is i n t e r r u p t e d b y t h e d r a m a t i c e n t r a n c e o f 
L i s a n d r o " e l p a s t o r h o m i c i d a . " A f t e r w i t n e s s i n g n o t h i n g less t h a n a 
m u r d e r , E l i c i o r e t u r n s ( w i t h t h e r e a d e r ) t o h i s h u t f o r h i s n o c t u r n a l 
c o n t e m p l a t i o n s , " p a r a s o l t a r l a r i e n d a a sus a m o r o s a s i m a g i n a c i o n e s " 
(I ,30). P a s t o r a l p o e t r y , i n t e r r u p t e d b y v i o l e n t a g g r e s s i o n , is f o l l o w e d 
b y r e c o v e r y o f t h e i d y l l i c m o d e ; t h u s t h e z i g - z a g o f La Galatea b e g i n s , 
a n d so i t c o n t i n u e s r i g h t t o t h e e n d . 

P r o f e s s o r A v a l l e - A r c e i d e n t i f i e s t h i s j u x t a p o s i t i o n as " u n c u r i o s o 
m o v i m e n t o p e n d u l a r " (NPE 2 4 3 ) a n d c o n t i n u e s t o s a y : " L a i n t e n c i ó n 
d e l a u t o r , p u e s t a a l s e r v i c i o de la c o n c o r d a n c i a , t r a t a r á de c r e a r u n a 
n u e v a ars oppositorum c u y a m e c á n i c a e s t a r á d e t e r m i n a d a p o r la c o n c e p -
c i ó n d e u n a m e t a - r e a l i d a d l i t e r a r i a e n l a q u e e s t o s o p u e s t o s p o d r á n 
e x i s t i r l a d o a l a d o , s i n c a n c e l a c i ó n m u t u a . " B y e v o k i n g a s i t u a t i o n a n d 
t h e n i t s o p p o s i t e , h e s a y s , C e r v a n t e s f o r g e s a n e w t y p e o f l i t e r a r y 
c h a r a c t e r , " p o s e e d o r de u n a a u t a r q u í a de e x i s t e n c i a i m p o s i b l e d e n t r o 
de las r í g ida s r e l a c i o n e s q u e p r e d i c a b a l a p a s t o r i l a n t e r i o r " (NPE 2 4 6 ) . 

8 See A v a l l e - A r c e ' s f u n d a m e n t a l s t u d y o f La Galatea, " C e r v a n t e s , " i n La 
novela pastoril española (2nd ed. [ M a d r i d : Ed i c iones I s tmo, 1974]), pp . 2 2 9 - 6 4 
(ci ted h e n c e f o r t h as NPE). James S t a m m d e v e l o p e d A v a l l e - A r c e ' s basic 
thesis o f the text ' s p o l a r i t y , p o i n t i n g ou t the exagge ra t ed e x t r e m e s of the 
poet ic and h i s t o r i c a l e l emen t s . See his exce l l en t a r t i c le "La Galatea y e l 
concep to de g é n e r o : u n a c e r c a m i e n t o , " i n Cervantes: su obra y su mundo (Ac ta s 
del I C o n g r e s o I n t e r n a c i o n a l sobre C e r v a n t e s . [ M a d r i d : E D I - 6 , 1981] pp. 
337-43) . 



m o n p l a c e a n d " p l a g i a r i s m " j u s t b e g i n n i n g t o e x i s t ; 2 t h e m o d e r n c o n -
cep t o f o r i g i n a l i t y i n l i t e r a t u r e e m e r g e d o n l y s l o w l y f r o m t h e d e p t h s 
o f w h a t w e c o n s i d e r t o be s l a v i s h a t t e n t i o n t o t h e c l a s s i c s a n d t h e 
e s t e e m f o r t h e m w h i c h h e l d t h a t g o o d ideas w e r e w o r t h y o f o u t r i g h t 
r e p e t i t i o n . 3 

In t h e ca se o f La Galatea, i t is c l e a r t h a t M o n t e m a y o r ' s La Diana 
s e r v e d as C e r v a n t e s ' b a s i c m o d e l , a l t h o u g h h e w a s c e r t a i n l y i n f l u -
e n c e d b y e a r l i e r i m i t a t o r s o f M o n t e m a y o r as w e l l . T h u s , La Galatea is 
t r a d i t i o n a l l y i n c l u d e d i n t h e l i s t o f f i c t i o n a l w o r k s r e f e r r e d t o as 
p a s t o r a l r o m a n c e s o r p a s t o r a l n o v e l s , o r i g i n a l l y i n s p i r e d b y La Diana 
( a n d w h i c h , i n t h i s s t u d y , w i l l b e r e f e r r e d t o as p a s t o r a l b o o k s ) . 4 A t 

w i t h great zeal by some , l i k e L o p e de V e g a a n d F r a y A n t o n i o de G u e v a r a . 
See F r a n c i s c o M á r q u e z - V i l l a n u e v a , " F r a y A n t o n i o de G u e v a r a o la ascé t ica 
n o v e l a d a " i n Espiritualidad y literatura en el siglo X V I ( M a d r i d : A l f a g u a r a , 1968) , 
pp. 15 -66 . 

2 T h e prac t ice o f no t i d e n t i f y i n g one 's sources , r ega rd l e s s o f the ex t en t 
u p o n w h i c h t hey w e r e d r a w n , w a s s t i l l c o m m o n i n the s i x t e e n t h c e n t u r y , 
pe rhaps a l i n g e r i n g i n f l u e n c e f r o m the c o m m u n a l a t t i t u d e a b o u t l i t e r a t u r e 
t h e o r e t i c a l l y h e l d by the l o n g - t i m e g u a r d i a n s o f the w r i t t e n w o r d i n the 
C h r i s t i a n w o r l d , the r e l i g i o u s o r d e r s . T h i s c o p y i n g w a s no t l i m i t e d to s m a l l 
sec t ions o f text o r to the p i l f e r age of c lass ica l w o r k s : M o n t e m a y o r , for 
e x a m p l e , t r a n s l a t e d e n t i r e l y f r o m S t . J o h n C l i m a c u s ' Scala coeli fo r the 
second ha l f of h is " D i á l o g o s p i r i t u a l , " f r o m L o u r e n c o de C a c e r e s fo r h i s 
" T r a b a j o s de los r e y e s , " a n d i n c l u d e d p o e m s b y o t h e r p o e t s i n " h i s " 
Cancioneros, w i t h o u t a n y r e f e r ence to w h a t he w a s d o i n g . 

3 A s b o o k s became m a r k e t a b l e i t e m s tha t r e s p o n d e d to p o p u l a r d e m a n d 
(versus t h e i r b e i n g r epos i t o r i e s of i r r e f u t a b l e w i s d o m ) , the bus ines s of 
c o p y i n g w a s less r e la ted to p h i l o s o p h i c a l o r a r t i s t i c a d m i r a t i o n and became 
m o r e a m a t t e r of a t t e m p t i n g to take m a t e r i a l a d v a n t a g e o f ano the r ' s 
success. T h e " P r ó l o g o " to the s e c o n d par t o f Don Quijote a t tes ts to th is : " D i l e 
[al a u t o r de la p r i m e r a c o n t i n u a c i ó n ] que de la a m e n a z a que me hace, que 
me ha de q u i t a r la g a n a n c i a c o n su l i b r o , n o se me da u n a r d i t e " (II, 538) . 
C e r v a n t e s ' p o v e r t y , w h i c h d i s t i n g u i s h e d h i m f r o m t h e r e t o f o r e t y p i c a l 
g e n t l e m e n w r i t e r s , leads one to w o n d e r if th is t es ty r e s p o n s e to A v e l l a n e d a 
o n l y s u p e r f i c i a l l y m a s k s a g e n u i n e c o n c e r n a b o u t the m a r k e t va lue of his 
o w n c o n t i n u a t i o n of Don Quijote, t h e n the s e c o n d to be p u b l i s h e d . H o w e v e r , 
A v e l l a n e d a w a s m e r e l y r e p e a t i n g h i s t o r y i n t r y i n g to m a k e a g e n r e ou t of 
C e r v a n t e s ' c r e a t i o n , as h a d been d o n e w i t h Amadis de Gaula, Celestina, 
Lazarillo, La Diana, etc. 

4 C r i t i c s v a r y i n t h e i r p r e f e r ence fo r " p a s t o r a l n o v e l " o r " p a s t o r a l 
r o m a n c e " to descr ibe that c a t e g o r y o f b o o k s w h i c h c a n c o r r e c t l y o n l y be 
cal led " l i b r o s de pas to res , " the w o r d s used by those w h o w r o t e a n d read 
t h e m . A l t h o u g h r e t u r n to the o r i g i n a l t e r m i n o l o g y p r o p e r l y e l i m i n a t e s the 
a n a c h r o n i s t i c conf l i c t b e t w e e n r o m a n c e a n d n o v e l i m p l i e d by o u r m o d e r n 
w o r d s , it poses a p r o b l e m i n E n g l i s h , fo r r e fe rence to " s h e p h e r d s ' b o o k s " 



s o m e p o i n t , h o w e v e r , t h e d i f f e r e n c e s b e t w e e n t h e i m i t a t e d a n d t h e 
i m i t a t i n g o u t w e i g h t h e i r s i m i l a r i t i e s a n d a p r o g r e s s i o n is t h e r e b y 
m a d e i n t o a n o t h e r t y p e o f a r t , o c c u r r i n g a t t h e t e x t i n w h i c h i n v e n -
t i o n o v e r c o m e s i m i t a t i o n . C e r v a n t e s , a u t h o r o f Don Quijote, is a p r i m e 
e x a m p l e o f a w r i t e r w h o o u t s m a r t e d h i s p r e c u r s o r s y e t a l s o d e p e n d e d 
h e a v i l y o n t h e i r a c c o m p l i s h m e n t s a n d t h e c o n v e n t i o n s t h e y r e s p e c -
t e d . 5 Don Quijote, h o w e v e r , is n o t h i s o n l y w o r k t h a t r e s i s t s c o n v e n -
t i o n a l c a t e g o r i e s ; a t t e m p t i n g t o s l i p La Galatea t i d i l y i n t o c r i t e r i a f o r 
p a s t o r a l b o o k s is l i k e t r y i n g t o s q u e e z e t h e g l a s s s l i p p e r m e a n t f o r 
C i n d e r e l l a o n t o t h e u n w i e l d y f o o t o f h e r l e a s t e l e g a n t s t e p s i s t e r . 

T h e s t r u c t u r e o f La Galatea c o n s i s t s o f v a r i e d p l o t s t h a t a r e 
d e v e l o p e d w i t h a n u n u s u a l a m o u n t o f p h y s i c a l a n d e m o t i o n a l a c t i v i t y 
f o r S p a n i s h p a s t o r a l f i c t i o n o f C e r v a n t e s ' t i m e . P e r h a p s , t h e n , t h i s is 
n o t a case o f t h e g l a s s s l i p p e r a t a l l ; p e r h a p s C e r v a n t e s ' p a s t o r a l b o o k 
is n o m o r e p a s t o r a l t h a n Don Quijote is c h i v a l r i c . W h a t f o l l o w s is a n 
a t t e m p t t o r e c o n c i l e La Galatea t o l i t e r a r y h i s t o r y b y c o n s i d e r i n g t h e 
w a y s i n w h i c h C e r v a n t e s d e p e n d e d o n a n d s u p e r s e d e d t h e c o d e o f t h e 
" l i b r o s de p a s t o r e s " t o m a k e La Galatea m o r e t h a n w h a t it s h o u l d h a v e 
b e e n . 

I n B o o k V I , E l i c i o d e s c r i b e s t h e V a l l e de lo s C i p r e s e s t o T i m b r i o i n 
t h e s e t e r m s : 

i n c l u d e s a b la tan t sex m a r k e r that de t rac t s a t t e n t i o n f r o m the i n n o v a t i v e 
ro le o f w o m e n i n th is type of f i c t i o n . A p r u d e n t a l t e r n a t i v e seems to be 
" p a s t o r a l b o o k s , " w h i c h , as ide f r o m be ing a c lose r r e p r e s e n t a t i o n of " l i b r o s 
de p a s t o r e s " t h a n pas to ra l r o m a n c e o r n o v e l , avo ids i m p l y i n g the ex i s t ence 
o f the n o v e l be fore its t i m e a n d res is ts t r a n s f e r o f the E n g l i s h c a t e g o r y o f 
r o m a n c e i n t o a l anguage w h i c h does no t have a c o r r e s p o n d i n g t e r m . T h e 
use o f " b o o k s " t o ta lk a b o u t v o l u m e s c o n s i s t i n g o f " l i b r o s , " as does La 
Galatea, is a n accura t e bu t a w k w a r d t r a n s l a t i o n , s ince " l i b r o s " i n th is c o n t e x t 
m e a n " c h a p t e r s " bu t are r e f e r r e d to as B o o k I, B o o k II, etc. F o r the p r o b l e m 
of n o v e l , r o m a n c e , a n d t e r m i n o l o g y , see B r u c e W a r d r o p p e r ' s "Don Quixote: 
S t o r y o r H i s t o r y ? " i n Modern Philology 63 ( 1 9 6 5 ) , 1 -11 , a n d A l b a n K . 
F o r c i o n e ' s Cervantes, Aristotle and the "Persiles" ( P r i n c e t o n : P r i n c e t o n U n i v e r s i t y 
P re s s , 1970) . 

5 C e r v a n t e s w a s n e v e r o n e to m a s k h i s a w a r e n e s s o f t h e o r e t i c a l 
p r o b l e m s . Indeed, the se l f - consc ious dec l a r a t i ons a n d d o u b t s i n c l u d e d i n the 
p r o l o g u e s to a l l o f h i s p rose w o r k s m a k e clear h i s m i n d f u l n e s s o f l i t e r a r y 
ru les a n d ca tegor ies . T h e p r o l o g u e to La Galatea, for e x a m p l e , ind ica tes a 
k e e n a w a r e n e s s o f w h a t he w a s s u p p o s e d to be w r i t i n g , at the same t ime 
tha t it c o n t a i n s c l e v e r r e fe rence to his f a i lu re to c o m p l y . See m y " T h e 
Poe t i cs of P a s t o r a l : P r o l o g u e to the Galatea," i n Cervantes and the Pastoral 
( C l e v e l a n d : C l e v e l a n d S ta te U n i v e r s i t y , 1986) , pp. 169-84 . 



A q u í se v e e n c u a l q u i e r a s a z ó n d e l a ñ o a n d a r l a r i s u e ñ a p r i m a v e r a 
c o n la h e r m o s a V e n u s e n h á b i t o s u b c i n t o y a m o r o s o , y C é f i r o q u e 
l a a c o m p a ñ a , c o n l a m a d r e F l o r a d e l a n t e , e s p a r c i e n d o a m a n o s 
l l e n a s v a r i a s y o d o r í f e r a s f l o r e s . Y l a i n d u s t r i a d e s u s m o r a d o r e s h a 
h e c h o t a n t o , q u e l a n a t u r a l e z a , e n c o r p o r a d a c o n e l a r t e , es h e c h a 
a r t í f i c e y c o n n a t u r a l d e l a r t e , y de e n t r a m b a s a d o s se h a h e c h o u n a 
t e r c i a n a t u r a l e z a , a la c u a l n o s a b r é d a r n o m b r e . 6 

T h i s p a s s a g e s e r v e s as a p a r a d i g m t h r o u g h w h i c h t h e s t r u c t u r e o f La 
Galatea m a y be i n t e r p r e t e d . C e r v a n t e s ' p a s t o r a l b o o k c o n s i s t s o f 
r e p e a t e d c o n f l i c t b e t w e e n t h e a r c h e t y p a l r e a l m o f t h e p o e t i c i n w h i c h 
p a s t o r a l l i t e r a t u r e f u n c t i o n s , o n o n e h a n d , a n d h u m a n l i f e as i t is 
e x p e r i e n c e d , i n h i s t o r i c a l r a t h e r t h a n p o e t i c t e r m s , o n t h e o t h e r . 7 L i k e 
t h e e n v i r o n m e n t d e s c r i b e d b y E l i c i o , t h e t h e o r e t i c a l l y p e r f e c t p a s t o r a l 
w o r l d is a d j u s t e d t h r o u g h t h e a u t h o r ' s industria t o c o n f o r m t o h u -
m a n i t y ' s o w n n a t u r e a n d i m p e r f e c t i o n s i n La Galatea. P u t i n n e o -

6 Q u o t a t i o n s f r o m the tex t o f La Galatea are f r o m the e d i t i o n o f J u a n 
B a u t i s t a A v a l l e - A r c e (2 vo l s . [ M a d r i d : E s p a s a - C a l p e , 1961]) , i n t h i s case II, 
170 . I w o u l d l i k e to t h a n k A l a n T r u e b l o o d fo r c a l l i n g m y a t t e n t i o n to 
E d w a r d W . T a y l e r ' s Nature and Art in Renaissance Literature ( N e w Y o r k : 
C o l u m b i a U n i v e r s i t y P re s s , 1964) , i n w h i c h the d y n a m i c ba lance b e t w e e n 
N a t u r e a n d A r t is s t u d i e d as the essence o f R e n a i s s a n c e p a s t o r a l . In h i s 
i n t r o d u c t i o n , T a y l e r p o i n t s ou t the same i n t e r d e p e n d e n c e b e t w e e n the t w o 
that E l i c i o r e c o g n i z e s i n h i s o w n e n v i r o n m e n t : " P a s t o r a l is by d e f i n i t i o n 
i m p l i c i t l y c o n c e r n e d w i t h the d i s c r epanc i e s tha t m a y be o b s e r v e d b e t w e e n 
r u r a l a n d u r b a n , c o u n t r y a n d c o u r t l y , s i m p l e a n d c o m p l e x , n a t u r a l a n d 
a r t i f i c i a l " (5). A n t h o n y C a s c a r d i c o n s i d e r s the ro le of n a t u r e i n r e l a t i o n to 
the p r o b l e m of g e n r e i n h i s " G e n r e D e f i n i t i o n a n d M u l t i p l i c i t y i n Don 
Quijote" (Cervantes 6 [1986] , 39 -49) . 

7 P o e t r y a n d h i s t o r y are he re u s e d i n the n e o - A r i s t o t e l i a n c o n t e x t i n 
w h i c h t hey w e r e u n d e r s t o o d i n C e r v a n t e s ' day . W a r d r o p p e r ("Don Quixote: 
S t o r y o r H i s t o r y " ) def ines p o e t r y a n d h i s t o r y i n a m a n n e r a p p r o p r i a t e f o r 
th is s t u d y , as ca tegor ie s of i m i t a t i o n , w h e r e i n p o e t r y deals w i t h u n i v e r s a l i t y 
and h i s t o r y w i t h p a r t i c u l a r i t y . P o e t r y w a s h e l d i n h i g h e r e s t e e m f o r i t s 
s u p e r i o r p h i l o s o p h i c a l a n d m o r a l c o n t e n t , fo r it u l t i m a t e l y p r e s e n t s the 
w o r l d as it s h o u l d be. H i s t o r y , h o w e v e r , r e p r e s e n t s the w o r l d as it p r e sen t s 
i t se l f to h u m a n senses . In h i s c o n s t a n t use of the w o r d " h i s t o r y " t o r e f e r t o 
Don Quijote ( w h i c h is r ea l ly no t h i s t o r y ) , C e r v a n t e s b l u r s the d i s t i n c t i o n 
b e t w e e n t r a d i t i o n a l n e o - A r i s t o t e l i a n ca t egor i e s , a l l the w h i l e a p p a r e n t l y 
s w e a r i n g a l l eg iance to the same. L i k e w i s e , w h e n he l o u d l y r e fe r s to La 
Galatea as ec logues (I,5), he means it is a speci f ic type o f p o e t r y , t h e k i n d 
based o n a n i d e a l i z e d v i s i o n o f the l ives o f s h e p h e r d s a n d shephe rdes se s . 
H i s i n s i s t e n c e that La Galatea is p o e t r y is m e r e l y a n e a r l i e r , r e v e r s e d v e r s i o n 
of the c l a i m fo r h i s t o r i c i t y i n Don Quijote, because La Galatea is f u l l o f 
dec ided ly unpoetic e l e m e n t s . 



T h i s a u t a r c h y w a s m a d e p o s s i b l e b y t h e c h a r a c t e r s ' a b i l i t y t o c h a n g e 
a n d b y d e p i c t i o n o f t h a t c h a n g e as a b e l i e v a b l e c o n s e q u e n c e o f t h e i r 
p e r s o n a l i t i e s a n d c i r c u m s t a n c e s . T h i s s a m e i n n o v a t i o n w a s m a d e at 
t h e e x p e n s e o f t h e p o e t i c i n t e n t i o n s o f t h e a u t h o r . 

A s t h e s i x b o o k s o f La Galatea p r o c e e d , t h e a c t i o n s w i n g s b a c k a n d 
f o r t h b e t w e e n i d e a l i s t i c , p a s t o r a l s e g m e n t s d i r e c t e d t o w a r d c o n t e m -
p l a t i v e e n d s a n d n o v e l i s t i c , h i s t o r i c a l s e g m e n t s w h i c h p r o v i d e t h e 
p h y s i c a l a c t i o n t h a t t h e p a s t o r a l s e g m e n t s s h o u l d n o t . 9 H o w e v e r , t h i s 
i n i t s e l f w a s n o t h i n g n e w ; M o n t e m a y o r m a d e a m p l e u s e o f i n t e r p o -
l a t i o n s t o a c c o m p l i s h t h e s a m e v a r i a t i o n , a l b e i t o n a s m a l l e r s c a l e t h a n 
C e r v a n t e s . T h e d i s t i n g u i s h i n g m a r k o f La Galatea is a t w o - f o l d c o m p l i -
c a t i o n o f t h e p e n d u l a r m o v e m e n t d e s c r i b e d b y A v a l l e - A r c e . F i r s t , i n 
s p i t e o f t h e s w i n g o f t h e p l o t s f r o m o n e p o l e t o a n o t h e r , t h e 
c h a r a c t e r s d o n o t r e m a i n w i t h i n t h e s p h e r e o f o n e r e a l m o r t h e o t h e r . 
T h a t i s , s i n c e t h e y a r e n o t c o n t r o l l e d b y t h e d i c t a t e s o f a n y c o n s t a n t 
p h i l o s o p h i c a l o r l i t e r a r y i d e o l o g y , t h e y c a n n o t be c o n s i s t e n t l y l i n k e d 
w i t h e i t h e r t h e i d e a l o r t h e a c t u a l ; t h e y d i s p l a y r a t h e r t h e c o n f l i c t 
b e t w e e n t h e t w o w i t h i n e a c h i n d i v i d u a l . C o m b i n e d w i t h t h e p e n d u l a r 
m o t i o n d e s c r i b e d , t h i s a l l o w s t h e c h a r a c t e r s t o g r o w t h r o u g h c h a n g e 
o v e r t h e c o u r s e o f t i m e , f r e e i n g t h e m f r o m t h e r e s t r i c t i o n s o f r e p r e -
s e n t i n g a n y t h i n g e x c e p t w h a t t h e y a r e : h u m a n l o v e r s w h o s e l i v e s a r e 
t o r n b e t w e e n w h a t t h e y w i s h w o u l d h a p p e n a n d w h a t h a p p e n s . 1 0 

W h a t is d e s c r i b e d w i t h i n t h e locus amoenus ( a l so m e t a p h o r i c a l l y 
r e f e r r e d t o as A r c a d i a ) , is e s s e n t i a l l y a t e m p o r a l , a l t h o u g h r e l a t e d t o 
t e m p o r a l e v e n t s ; n o t h i n g is s u p p o s e d t o " h a p p e n . " T h e r e f o r e , t he 

0 W h a t it is that m a k e s the p a s t o r a l m o d e w o r k has p u z z l e d c r i t i c s for 
years , a n d n o n e agree o n e v e r y de ta i l . In th is s t u d y , r e fe rence to the 
" p a s t o r a l m y t h " o r the n a t u r e o f p a s t o r a l i n g e n e r a l r e fe r s to cha rac t e r i s t i c s 
w h i c h t y p i f y a l l p a s t o r a l l i t e r a t u r e : s h e p h e r d s a n d s h e p h e r d e s s e s as 
r ep re sen ta t i ve anecdotes of the h u m a n expe r i ence ; c o n t e m p l a t i v e ve r sus 
act ive va lues , m e a n i n g d e s c r i p t i o n of e m o t i o n s a n d of the s e n t i m e n t a l 
consequences of a c t i o n , not a c t i o n i tself ; focus o n the past , u s u a l l y i n a n 
idea l i zed a n d m e l a n c h o l i c f a s h i o n ; use o f a l i m i t e d n a t u r a l s e t t i n g , also 
idea l i zed , w h i c h is desc r ibed w i t h a f f e c t i o n a n d is p h y s i c a l l y a n d p s y c h i c a l l y 
r e m o v e d f r o m u r b a n l i fe . In p a s t o r a l b o o k s o f s i x t e e n t h - c e n t u r y S p a i n , 
a t t e n t i o n s h o u l d be ca l led to the m u l t i p l e r a t h e r t h a n s ing le o r d o u b l e p lo ts , 
n o n e o f w h i c h c o m p l e t e l y d o m i n a t e s t h e o t h e r s . F o r t h e t h e o r e t i c a l 
ques t i ons i n t he same c o n t e x t , see m y " P r o l o g u e to P a s t o r a l . " 

1 0 A v a l l e - A r c e says of the cha rac t e r s i n La Galatea: " E l c o n c e p t o de a m o r 
. . . e s tá tan h o n d a m e n t e e n c l a v a d o e n lo í n t i m o de la p e r s o n a l i d a d de l 
pas to r q u e n o se puede h a b l a r más de t eo r í a s s i n o de s u f r i e n t e e ilógica 
h u m a n i d a d " ( N P E , p. 240) . 



a b i l i t y t o c h a n g e n e c e s s i t a t e s a m o d e b e y o n d t h e c o n f i n e s o f t h e 
p a s t o r a l b e c a u s e t h e c h a r a c t e r s ' p r e s e n c e i n A r c a d i a is d e p e n d e n t 
u p o n t h e s u p p o s i t i o n t h a t p a s t o r a l s i t u a t i o n s , l o v e i n p a r t i c u l a r , m a y 
be d e s c r i b e d a n d d e s c r i b e d a g a i n b u t t h e y m a y n o t be a c t e d o n . T h e 
m o d e is o n e o f t h i n k i n g a n d f e e l i n g , n o t d o i n g . I n o r d e r t o u s e t h e 
p a s t o r a l d e v i c e and a l l o w h i s c h a r a c t e r s t o d e v e l o p b e y o n d t y p e s a c r o s s 
t he n a r r a t i o n , t h e n a r r a t o r r e s o r t s t o i n t e r p o l a t i o n s a n d o t h e r l ess 
t r a d i t i o n a l l y p a s t o r a l d e v i c e s . 

L i s a n d r o r u s h e s i n o n t h e s c e n e o f t h e " d e l e i t o s o p r a d o , " k i l l s 
C a r i n o , b e g s p a r d o n o f E l i c i o a n d E r a s t r o f o r h i s b i z a r r e b e h a v i o r i n 
e q u a l l y b i z a r r e e l e v a t e d l a n g u a g e , a n d r u n s o f f t o t h e m o u n t a i n . 1 1 

T h a t c o u r t e s y - r i d d e n p a r l a n c e o f h i s p r e p a r e s u s f o r h i s n e x t a p p e a r -
a n c e i n t h e n a r r a t i o n , f o r w h e n w e h e a r f r o m h i m a g a i n , h e h a s 
a s s i m i l a t e d t h e p a s t o r a l b e a r i n g a p p r o p r i a t e to t h e e n v i r o n m e n t i n 
w h i c h h e a p p e a r s . T h u s w e f i n d h i m a l o n e i n t h e b u s h e s , l a m e n t i n g 
h i s c r u e l f o r t u n e a n d r e c a l l i n g h i s p a s t h a p p i n e s s i n t h e l i g h t o f h i s 
p r e s e n t s t a t e ; i n s h o r t , e x e r c i s i n g t h e b e h a v i o r p r o p e r t o a n e x e m -
p l a r y l i t e r a r y s h e p h e r d , r e m e m b e r i n g w h a t he h a s d o n e . A p p r o p r i -
a t e l y , t h e n a r r a t o r n o w r e f e r s t o h i m n o t as " e l p a s t o r h o m i c i d a " (I, 
2 9 ; 3 2 ) , b u t as " e l p a s t o r d e l b o s q u e " (I, 3 5 ; 36) . W h a t C e r v a n t e s has 
a l l o w e d u s t o see is L i s a n d r o as a h i s t o r i c a l c h a r a c t e r c o m m i t t i n g a 
v i o l e n t ac t and L i s a n d r o as a l i t e r a r y s h e p h e r d . U n l i k e m o s t o f h i s 
p a s t o r a l p r e d e c e s s o r s , h e d o e s n o t a p p e a r w i t h h i s s h e p h e r d ' s d i s g u i s e 
i n p l a c e , h e p u t s it o n r i g h t b e f o r e o u r e y e s . T h i s is r a t h e r l i k e 
w a t c h i n g S u p e r m a n b e c o m e C l a r k K e n t ; w e o b s e r v e b o t h s ides o f h i s 
p e r s o n a l i t y , t h e o n e t h a t ac t s a n d t h e o n e t h a t c o n t e m p l a t e s a c t i v i t y . 
L i s a n d r o is n o t b o u n d t o t h e s p h e r e o f a c t i o n i n t o w h i c h h e c a r r i e s 
t he n a r r a t i o n w i t h h i s b r u t a l e n t r a n c e . A l t h o u g h h e w a s t h e c a u s e o f 
t he i n i t i a l s h i f t i n e v e n t s f r o m p a s t o r a l q u i e t u d e to v i o l e n c e , i m m e d i -
a t e l y t h e r e a f t e r h e is a l s o r e s p o n s i b l e f o r h e l p i n g t o r e e s t a b l i s h t h e 
c o n t e m p l a t i v e p a s t o r a l m o d e d e s i g n e d f o r r e c o l l e c t i o n , as E l i c i o l e n d s 
h i m a s y m p a t h e t i c e a r . 

T h u s t h e r e g u l a r p a t t e r n o f t h e b l o c k s o f p l o t , w h i c h is d i s c o n -

1 1 L e n i o k i l l s C a r i n o , d i sappears , t h e n s u d d e n l y reappears to e x p l a i n 
h imse l f , s a y i n g : " P e r d o n a d m e , c o m e d i d o s pas tores , si yo no lo he s ido en 
habe r h e c h o e n v u e s t r a p resenc ia lo que habéis v i s to , p o r q u e la jus ta y 
m o r t a l i r a q u e c o n t r a ese t r a i d o r tenía conceb ida , no me d io l u g a r a más 
m o d e r a d o s d i s c u r s o s " (1:29). S t a m m p e r c e p t i v e l y sugges t s that C e r v a n t e s is 
h a v i n g s o m e fun w i t h pa s to ra l c o n v e n t i o n i n this passage ("El c o n c e p t o de l 
g é n e r o , " pp. 340) . 



c e r t i n g f o r i t s e x t r e m e s a n d r e g u l a r i t y , is a l s o d i s a r m i n g f o r t h e fact 
t ha t t h e c h a r a c t e r s d o n o t r e s t c o m f o r t a b l y w i t h i n o n e " b l o c k " or 
a n o t h e r , b u t j u m p i n t o t h e p a s t o r a l s c e n e a n d o u t , as t h e t e x t s w i n g s 
b e t w e e n p o e t r y a n d h i s t o r y . 1 2 T h e w a y i n w h i c h La Galatea is s t r u c -
t u r e d m a k e s it p o s s i b l e t o p r e d i c t a t a n y g i v e n m o m e n t w h e t h e r w h a t 
h a p p e n s n e x t w i l l b e p o e t i c / c o n t e m p l a t i v e o r h i s t o r i c a l / a c t i v e , 
b e c a u s e t h e s w i n g f r o m o n e t o t h e o t h e r is c o n s t a n t . F o r e x a m p l e , 
w h e n S i l e r i o ' s B y z a n t i n e t a l e is s u d d e n l y i n t e r r u p t e d , o n e e x p e c t s 
t h a t i n t e r r u p t i o n t o be o f a p a s t o r a l n a t u r e i n o r d e r t o k e e p a l l the 
t a l k a b o u t d u e l s , M o o r s , a n d h o n o r f r o m s m o t h e r i n g t h e a f f e c t i v e , 
m o r e f r a g i l e , s i d e o f t h e t e x t . T h u s i t is t h e r e j e c t e d M i r e n o w h o is 
h e a r d a t a d i s t a n c e , l a m e n t i n g t h e i m p e n d i n g m a r r i a g e o f h i s s h e p -
h e r d e s s t o s o m e o n e e l s e (I, 1 7 7 ) . 1 3 I m m e d i a t e l y t h e r e a f t e r , S i l e r i o 
r e s u m e s h i s n a r r a t i o n , w h i c h e n d s w i t h a r e c o u n t i n g o f h i s e n t r a n c e 
i n t o t h e p o e t i c r e a l m o f t h e p a s t o r a l , h i s a t t e m p t s at r e s o l v i n g his 
p r o b l e m s t h r o u g h a c t i o n h a v i n g p r o v e d u n s u c c e s s f u l . 

T h e s e c o n d i m p o r t a n t c h a r a c t e r i s t i c o f t h e p o e t r y / h i s t o r y p e n -
d u l u m i s t h e n o t a b l e b a l a n c e m a i n t a i n e d t h r o u g h o u t La Galatea 
b e t w e e n c h a r a c t e r s w h o s e r v e a c o n t e m p l a t i v e f u n c t i o n , a n d t h e r e -
f o r e f i t w i t h r e l a t i v e ea se i n t o t h e p a s t o r a l locus, a n d t h o s e w h o 
i n f r i n g e o n t h e i d y l l i c s c e n e , b r i n g i n g e v e r y d a y p r o b l e m s w i t h t h e m . 
In p a s t o r a l l i t e r a t u r e , t h e f i r s t p l a n e o f t h e n a r r a t i o n , t h e o n e o n 
w h i c h t h e c h a r a c t e r s s p e a k a n d m o v e , is r e s e r v e d f o r r e c o l l e c t i o n a n d 
l i m i t e d a c t i v i t y . B y i m p o s i n g a c t i o n o n t h a t f i r s t n a r r a t i v e p l a n e , 
C e r v a n t e s ' s o - c a l l e d s h e p h e r d s a n d s h e p h e r d e s s e s d e s t r o y t h e pas -
t o r a l i d e a l , w h i c h a l l o w s f o r r e m e m b r a n c e o f p a s t e v e n t s b u t n o t 
w i t n e s s i n g t h e m , a n d w h i c h a l s o a s s u m e s t h i n g s c a n be b e t t e r t h a n 
t h e y a r e b u t s t o p s at t h a t a s s u m p t i o n . T h e c h a r a c t e r s w h o p u l l a c t i o n 
o n t o t h e c o n t e m p l a t i v e s c e n e b r i n g t h e locus amoenus a l i v e b y c o n f r o n t -
i n g p o e t i c a n d p h i l o s o p h i c a l i d e o l o g i e s w i t h t h e i r o w n e x p e r i e n c e , 

1 2 Jo rge U r r u t i a parce ls sec t ions o f n a r r a t i o n i n C e r v a n t e s ' w o r k s in to 
b locks o f p lo t , w h i c h he t h e n d i v i d e s i n t o t w o types , basic a n d m o d i f y i n g . 
See " L a t écn ica de la na r r ac ión e n C e r v a n t e s , " i n Cervantes: su obra y su mundo 
( A c t a s de l I C o n g r e s o I n t e r n a c i o n a l sobre C e r v a n t e s ( M a d r i d : E D I - 6 , 1981] , 
pp. 9 3 - 1 0 1 ) . 

1 3 O f c o u r s e , b e y o n d the v a r i a t i o n o f poet ic and h i s t o r i c a l sec t ions of 
the t e x t , t h e r e m a y be f u r t h e r r e l a t i o n s h i p s b e t w e e n n a r r a t i o n s and 
m a t e r i a l s used to i n t e r r u p t t h e m . H e r e , fo r e x a m p l e , M i r e n o ' s s i t u a t i o n 
p r e v i e w s w h a t w i l l h a p p e n to S i l e r i o , s ince T i m b r i o , no t he, w i l l m a r r y 
N i s i d a , as D a r a n i o w e d s S i l v e r i a , not M i r e n o . 



thereby sugges t ing that in the contex t of h u m a n life, the one does 
not " rea l ly" occur w i t h o u t recourse to the other . 

Cervan tes main ta ins a tenacious gr ip on poetic ideal ism at the 
same t ime as he confronts that ideal ism w i t h a reali ty decidedly less 
than ideal. T h e r e mus t have been s o m e t h i n g about the conflict 
between the t w o he felt was essential , because i n La Galatea, the 
characters l ine up l ike t w o teams i n a compet i t ion that the au thor was 
determined to have come out a tie. T h e d iachronic a l te rna t ion be-
tween poe t ry and h i s to ry is complemen ted by synchron ic switches 
designed to keep the " teams" even , even as there are "p layers" 
changing sides. T h u s , w h e n Lauso falls "out" of love, Len io falls " i n , " 
and they replace each o the r in the i r respect ive halves of the f ict ional 
whole, m a i n t a i n i n g the tens ion be tween lovers and n o n - l o v e r s . 1 4 

Teolinda's s to ry gets progress ive ly sadder as T i m b r i o ' s moves t o w a r d 
a happy reso lu t ion . A s Ga la tea decides to step off her conven t iona l 
literary pedestal, g ive up her role as D i a n a , and reach ou t to El ic io for 
help, Gelas ia is in t roduced to take her place as the perfect, inaccessible 
l i terary shepherdess . A c r o s s the span o f a l l six books , it is apparen t 
that as G a l a t e a a n d E l i c i o are i n c r e a s i n g l y m o t i v a t e d a w a y f r o m 
their s t a t i c e x i s t e n c e as p e r f e c t s h e p h e r d s a n d m o v e i n t o the 
problemat ic r e a l m of ac tua l i ty , S i l e r i o , T i m b r i o , N i s i d a , and B lanca 
are a l l o w e d to w i t n e s s the r e s o l u t i o n of the i r " r e a l " p rob lems , w h i c h 
permi ts t h e m to r ise o u t o f the r e a l m of the pa r t i cu l a r i n to that of 
poetic h a r m o n y . In essence, as the p e n d u l u m s w i n g s b e t w e e n the 
poles of p o e t r y and h i s t o r y , it seems to p ick up a charac te r for 
t ransport e v e r y t ime it leaves one o n a g i v e n side. 

T h e r e are, t hen , three charac te r i s t i c s to cons ide r r e g a r d i n g the 
s t ruc ture of La Galatea. F i r s t is the p e n d u l a r m o v e m e n t w h i c h 
dictates that to eve ry poet ic act there w i l l c o r r e s p o n d a h i s t o r i c 
one . 1 5 S e c o n d , charac te rs are no t b o u n d to e i the r poet ic o r h i s t o r i c a l 

1 4 A v a l l e - A r c e r i g h t l y o b s e r v e s t ha t one t ype o f c h a r a c t e r o r e v e n t 
seems to p r o v o k e the appea rance o f its oppos i t e ( N P E , p. 243) . A l s o , as 
e i t he r c h a r a c t e r o r s i t u a t i o n changes , i ts o p p o s i t e does l i k e w i s e . 

1 5 T h e ba l ance b e t w e e n poe t i c s e g m e n t s a n d h i s t o r i c a l ones f u n c t i o n s 
on v a r i o u s l eve l s o f t he n a r r a t i o n , e v e n w i t h i n c e r t a i n s ing le e l e m e n t s o f 
the tex t . F o r e x a m p l e , the " C a n t o de C a l i o p e " is i n i t se l f a t r a d i t i o n a l pa r t o f 

a pa s to ra l b o o k , t y p i c a l l y b e i n g a l o n g l a u d a t o r y p o e m . C a l i o p e , h o w e v e r , 
s ings no t o f dead h e r o e s o r b e a u t i f u l w o m e n b u t o f l ive poe ts , w h o s e 
p ro fe s s ion re la tes less to the c o n t e n t o r s u p p o s e d p u r p o s e of the n a r r a t i o n 
than to t he act o f w r i t i n g i t . 



roles; they are not t ied to one end of the p e n d u l u m ' s s w i n g or the 
o the r . R a t h e r they are free to deve lop f r o m poet ic cha rac te r s into 
cha rac te r s o f a m o r e ac t ive na tu re , o r vice ve r sa , o r no t to change at 
a l l . T h i r d , a balance is m a i n t a i n e d a m o n g those charac te r s w h o drift 
f r o m one r e a l m i n t o the o t h e r , so that at any g i v e n m o m e n t in the 
text n e i t h e r p o e t r y n o r h i s t o r y is a b a n d o n e d o r a s s imi la t ed one by 
the o the r . T o c o n t i n u e w i t h the m e t a p h o r o f the p e n d u l u m , it 
seems that it s w i n g s w i t h i n a c i rc le w h i c h is i t se l f a l w a y s r o t a t i n g in 
s y m m e t r y . 

W i t h i n the f i rs t p lane of the n a r r a t i o n the re is also a n e w and 
h i g h l y s ign i f i can t r e l a t i o n s h i p b e t w e e n p h y s i c a l ac t ion and the lack 
of i t . T h e i n t e r p o l a t i o n s t e l l i ng o f past events , the debate between 
L e n i o a n d D a m o n i n B o o k I V , the " C a n t o de C a l i o p e , " a n d the 
games at the A r r o y o de las P a l m a s take place w h i l e the characters 
are seated, bu t v i r t u a l l y e v e r y t h i n g else happens w h i l e they are 
s t and ing or w a l k i n g f r o m one place to ano the r , i n c l u d i n g the lesson 
o n love that E l i c i o de l ive r s to E r a s t r o i n B o o k III. T h i s is mos t unlike 
M o n t e m a y o r ' s shepherds , w h o go a l o n g a s ingle r ou t e accumula t ing 
one a n o t h e r l ike a s n o w b a l l r o l l i n g d o w n a h i l l ; t hey are a l l headed 
i n the s ame d i r e c t i o n a n d t h e y f o l l o w a r o u t e t o g e t h e r wi th 
f requen t p h y s i c a l a n d i n t e l l e c tua l pauses, s i n g i n g and t a l k i n g along 
the w a y . T h e i r w h o l e exper i ence is essen t ia l ly passive, a n d their 
w i l l i n g n e s s to p h y s i c a l l y hal t t he i r ac t iv i t i es as they sympath ize 
w i t h each o t h e r is p r o p o r t i o n a t e to the i m p o r t a n c e placed o n what 
they say and feel . T h e shepherds i n La Galatea, h o w e v e r , are not 
d i rec ted u n a n i m o u s l y as a g r o u p t o w a r d a n y co l l ec t ive end ; they 
r a the r m o v e end les s ly a n d at r a n d o m a r o u n d the conf ines of the 
pas to ra l e n v i r o n m e n t , as i f t e s t ing its l i m i t s . T h i s conf l i c t between 
m o v e m e n t a n d s t i l lness is s y m b o l i c o f the t w o poles b e t w e e n which 
the en t i r e t ex t moves : h i s t o r y , the pole of t h ings h a p p e n i n g , and 
p o e t r y , the r e c o l l e c t i o n a n d e v a l u a t i o n o f w h a t h a p p e n s . The 
a u t h o r ' s d e c i s i o n to p o r t r a y t h i s a l t e r n a t i o n o f s t i l l n e s s and 
m o v e m e n t p e r h a p s r e p r e s e n t s h i s a n x i e t y to i n c o r p o r a t e his c h a r a c t e r s ' f e e l i n g s i n t o t h e i r a c t i o n s , ye t he c a n n o t s e e m to 
in tegra te the t w o e x t r e m e s o f t h i n k i n g a n d d o i n g , a n d neve r settles 
t h e m i n t o a c o m f o r t a b l e m i d d l e g r o u n d . 

If the charac te r s o f the Diana a n n o y the m o d e r n reader for their 
endless t a l k i n g a n d n a i v e pas s iv i ty , those o f La Galatea are no less 
i r k s o m e fo r t he i r p s y c h o t i c e x t r e m e s o f e m o t i n g and d o i n g . From the van tage p o i n t o f the m o d e r n reader , w e w a n t these people to be 
rea l . It is w o r t h c o n s i d e r i n g that they are ac tua l ly o n the verge of 



" b e i n g r e a l " i n La Galatea, a n d t h a t i t w a s p r e c i s e l y because 
C e r v a n t e s e x p e r i m e n t e d i n p a s t o r a l tha t he w a s sens i t i zed to the 
impor t ance of i n d i v i d u a l fee l ings , c o m p a r e d to the s w e e p i n g dictates 
of socie ty , t i m e , o r f o r t u n e , i n l i t e r a r y r e p r e s e n t a t i o n of the h u m a n 
exper ience. A l t h o u g h it does s eem tha t he w a s a w a r e of the l i m i t s 
of pas to ra l n a r r a t i o n as de f ined b y his p r e c u r s o r s , it a lso appears 
that he c o u l d n o t ab ide b y t h e m . T h e c h a r a c t e r s d e p i c t e d b y 
C e r v a n t e s i n La Galatea are n o t t r a d i t i o n a l l i t e r a r y shepherds ; they , 
like C e r v a n t e s h i m s e l f , are d r a w n t o w a r d the pa s to r a l m o d e , i f 
never f a i t h f u l to i t . W h a t is b e i n g b o r n o n the b a n k s o f the T a g u s i n 
1585 is the m o d e r n f i c t i o n a l cha rac t e r (that e n t i t y w e so hope to 
f ind i n o l d books ) , the one w h o s e l ife 's s t o r y is that o f the poet ic 
ideal w i t h i n , c o p i n g w i t h h i s t o r i c a l r ea l i t y w i t h o u t . 

In w r i t i n g La Galatea, t h e n , C e r v a n t e s r e l i ed u p o n his p r e c u r s o r s 
to o v e r c o m e t h e m , i n m u c h the same f a s h i o n as he d i d w i t h Don 
Quijote. T h e text , b u l g i n g at the seams as it does, has o u t g r o w n the 
glass s l ipper to m a k e use of a s t r u c t u r e m o r e t r u e to l i fe . T h e fact 
that C e r v a n t e s repea ted ly m e n t i o n e d h is des i re to f i n i s h La Galatea is 
Perhaps m o r e s ign i f i can t t h a n the l i k e l i h o o d that he neve r d id . B y 
not r e t u r n i n g to A r c a d i a , C e r v a n t e s d id not t u r n his back o n those 
Pastoral va lues . Ins tead , he i n t e g r a t e d t h e m i n t o the w o r l d b e y o n d 
the locus t h r o u g h the n a t u r e of h is charac te r s . W h a t c o u l d be m o r e 
s ign i f i can t t h a n the c o n v i c t i o n tha t the pa s to r a l e thos , w h i c h exal ts 
the s t r i v i n g h u m a n sp i r i t a n d r ep resen t s the a s s u m p t i o n tha t t h ings 
could be be t t e r t h a n t hey are, does no t ex is t i n an i so la ted i d y l l i c 
spot bu t resides w i t h i n the h u m a n sp i r i t i tself? 

B y w r i t i n g La Galatea, C e r v a n t e s d i s c o v e r e d that r e p r e s e n t a t i o n 
of the life expe r i ence is no t t r u e w i t h o u t adequate c o n s i d e r a t i o n of 
the w o r l d w e l i ve in ( emot ions , p h i l o s o p h i e s , des i res , i l l u s i o n s — a l l 
the s tu f f o f pas tora l ) , as w e l l as the w o r l d w e l ive with, the one w e 
can t o u c h w i t h o u r senses. H i s repea ted m e n t i o n of La Galatea a n d 
the p a s t o r a l e p i s o d e s t h a t a p p e a r i n h i s l a t e r w o r k s i m p l y 
r e c o g n i t i o n that w h i l e the va lues exa l t ed by pas to ra l are indeed 
basic to the h u m a n c o n d i t i o n , r e p r e s e n t i n g those va lues i n an 
artificial e n v i r o n m e n t is no t . W i t h C e r v a n t e s , A r c a d i a has become a 
means to an end , no t an e n d i n i tself . B y f o r c i n g pa s to r a l s p i r i t u a l i t y 
out of A r c a d i a , he c o n s t r u c t s a l i t e r a t u r e that is m o r e t r u e to the 
whole life expe r i ence t h a n e i the r A r c a d i a i t se l f o r the p h y s i c a l w o r l d 
unruf f l ed by the f u l f i l l e d a n d f ru s t r a t ed s t r i v i n g s o f the h u m a n 
spiri t . 

T h e r e is p r o b a b l y not a s ing le c e n t r a l cha rac t e r in C e r v a n t e s ' 



w o r k s w h o does n o t c a r r y the m a r k of A r c a d i a w i t h i n his o r her 
p e r s o n a l i t y . T h e y are a n e w breed o f l i t e r a r y be ings , possess ing a 
s p i r i t u a l s ide to t h e i r p e r s o n a l i t i e s as i n d i v i d u a l as t h e i r l i fe 
exper iences ; t hey act o n t he i r des i res i n h i s t o r y r a the r t h a n l imi t 
t h emse lve s to e x p r e s s i n g those desi res i n a poet ic c o n t e x t . La Galatea 
m a r k s the ge s t a t i on p e r i o d o f the f i c t i ona l charac te r s la ter b o r n of 
C e r v a n t e s ' gen ius . W e read the tex t w i t h o u r m o d e r n a n d ra ther 
u n i m a g i n a t i v e pre judice w h i c h a s sumes tha t l i t e r a t u r e is a carbon 
copy of l i fe . C e r v a n t e s ' pas to ra l r o m a n c e forces us to w i t n e s s the 
b i r t h o f tha t pre judice a n d , l ike m o s t b i r t h s , it is a p a i n f u l process. 
A l t h o u g h i t is t rue that La Galatea cons is t s o f a t e n s i o n "que no se 
r e sue lve y no t iene d i r e c c i ó n , " 1 6 w e m i g h t r econs ide r the c r i t i c i s m . 
A f t e r a l l , b o r n o f tha t t e n s i o n are C e r v a n t e s ' o t h e r w o r k s , and 
those o f coun t l e s s o the r s , i n w h i c h the e x t r e m e s of La Galatea are 
t empered , bu t n e v e r r e s o l v e d . F o r the re is no r e s o l u t i o n be tween 
the conf l i c t o f the sp i r i t a n d the w o r l d , i n l i fe o r i n l i t e r a t u r e that 
f a i t h f u l l y r e p r e s e n t s i t . La Galatea p o r t r a y s t h e c o n f l i c t . W h a t 
f o l l o w s , the c o m p r o m i s e . 
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1 6 D o r a I s sacharof f , " I m á g e n e s m a n i e r i s t a s e n La Galatea de C e r v a n t e s , 
i n Cervantes: su obra y su mundo ( A c t a s d e l I C o n g r e s o I n t e r n a c i o n a l sobre 
C e r v a n t e s [ M a d r i d : E D I - 6 , 1 9 8 1 ] , p. 330 ) . C r i t i c s t y p i c a l l y p o i n t to th i s lack 
o f r e s o l u t i o n as the ma jo r f au l t o f La Galatea: see R u t h E l Sa f fa r ' s essay 
Galatea: T h e I n t e g r i t y o f t he U n i n t e g r a t e d T e x t , " a l so i n Cervantes: su obra ysu  

mundo, pp. 3 4 5 - 5 3 . U n d o u b t e d l y t he m o s t a p p r o p r i a t e c r i t i c to c i te is the one 
w h o d e s c r i b e d La Galatea s a y i n g : " T i e n e a l g o de b u e n a invenc ión ; p ropone 
a lgo , y n o c o n c l u y e n a d a " (Don Quijote I, 75) . 
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